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"THE INVISIBLE MAN" 
SEQUENCE "A" 


A-1 ‘A BARREN, WINDSWEPT ROAD..DEEP 
IN SNOW...LONG SHOT 


So deep that a forlom wire 

fence to either side is a11 

thet shows its course. The ' 
surrounding ccuntry is destitute, ` yr 
of life and vegetation. It is pe s” 
twilight. The wind moans; snow A 
shirls across a leaden, darken= ov 

ing skye Out of the shadows 

from background comes a man,sil- 

houetted against the darkened 

sky. He is bending to the wind, 

stubbornly holding down e wide 

brimmed hat, 2 smli dark bag ~ 

clutched in his other hand. As 

he comes to foreground, wes. 

CUT TO: 7 o 


. Aw? “EXT. ROAD. .MEDIUM SHOT SIDE ANGLE 
ON MAN 


As the man comes to camera and 
passes closely by; tall and geunt; 
his clothes flap around him, and 
give an eerie, scarecrowish appear- 


ance, ; 
CUT TO: 
AWS Te ROAD..NIGHT..CLOSE SHOT: 


OF MAN i 
“WE catch a fleeting glimpse of his 
: face, thru the whirling snow, &s 
i he passes by ~ of something strenge 
' that is lost too quickly to under- 
stand -- of a.thin long nose protrud~ 
ing from a mass of bendages; of two 
round black goggles ~- and then the 
head is bent to the wind again, and 
all we can see is the brim of a hat 
and coat collar high up over the chins. 
CUT TO: l ' 


A-4 EXT, ROAD NIGHT..DOLLEY SHOT WITH 


ES 


CAMERA on DOLLEY follows the strange 
lonely figure down the rond as he 
goes his way, head bont dcw, seek- 
ing shelter from the elements, He 
halts as he comes to a sign post 
and looks upe. 

“CUT TO: 


A=5 | EXT, ROAD,.CLOSE SHOT ON SIGN ' 
POST 


"TO IPING } MILE", 


a 
g 
CUT BACK TO: 
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A-6 


. A~8 


EXT. ROAD, MEDIUM LONG SHOT KS 
WITH MAN IN F Q3EGROUND ™ 


re 
Ri ae re just tumed from i l 0 
reading the sign and starts bart Arae 
towards CAMERA which DRAWS a Aven, toa 
BACK as we see below us, ina FAs Koes Oye 
velly, a little group of houses= 

derk walled, white roofed ~ grey. f 

smoke zigzagging to the gust, of 

Wind. The man moves forward dark=-; ' 

ening the picture whicheee - f 


DISSOLVES TO: 


INT. VILLAGE INN (NIGHT.) LONG 
SHOT, . 


High CAMERA shooting down on the 
people in the Inn, A striking con- 
trast to the bitter loneliness of 
the world outside. An automatic 
piano is playing joyfully in a core 


“ner, and the salocn is crowded with 


men, possibly one giggly woman. 
Tobacco smoke, telk and laughter 
fill the air. We hold on this long 
enough to get a general impression 
of the atmosphere of the Inn. 

CUT TO: 


INT. VILLAGE INN...AT BAR 


A cheery party lounging against 
the bar; rough, sturdy country types~ 
each with his glass of beer... 


` FIRST CUSTOMER 
Did you hear about Mrs. 
Mason's little Willy. Sent 
him to school and found him 
ten foot deep in a snow 
adrift} 


‘SECOND CUSTOMER 
How'd they get 'im out? 


PIRST CUS TOMER 
- Brought the fire engine 
Along. Put the hose pipe in- 
pumped it backwards = and 
sucked !im out] 


A gust of laughter greets this 
sally as the CAMERA MOVES across 
the saloon to a beery looking 


.4ndividual who is pretending to 


play the automatic piano ==- he 

runs his fingers over the keys, 
swaying his head dreamily to and 
fro. The music stops ~ he lowers 


his hands to his knees, swings 7 
around and bows and smiles., i 
CUT TO: : ' 


‘An INT. VILLAGE INN, CLOSE SHOT 


Man, with a large mustache, who 
hes been standing beside the 
‘piano, drops in another penny. 
CUT BACK TO: 


` AX10 INT, VILLAGE INN...TWO SHOT 
a Ee SY ON OL 


The music starts again end the ' 
beery looking mn hastily swings 
round to pretend once more that 

he is playing ~= just too late to 
carry out the illusion to the 
audience, 

CUT TO: 


‘Awl INT. VILLAGE INN.. DOLLEY SHOT, 
vo MEDIUM ; 


CAMERA leaves the two men at the 

piano and MOVES AROUND the saloon 

getting in the different types- 
to a party of earnest villagers 

playing at darts ina corner by 
the door, ; 
CUT TO: 


- A-12 INT, VILLAGE. INN. CLOSE SHOT 
We see the set profile of a 
competitor as he raises a dart 
and throws it. CAMERA SWINGS TO 
MEDIUM SHOT taking in the darts 
board and the door beside it. We 
see & dart fly, to bury itself, 
quivering,amongst other darts on 
the board, as there comes a per- 
emptory rap on the door. A moment's 
pause, then the door abruptly opens 
to reveal the wierd stranger, stand~ 
ing on the threshold, 
CUT TO: 


7 AwlS INT. VILLAGE IN...MED. CLOSE: ON 
Z.. STRANGER -. e LOWY CAMERA 


WE can see him clearly now for the 
first time; the light ef the room 
on him; the darkness of the night 
beyond. The borad brinmed hat is 
pulled low over his eyes =-=- covering. 
his ears and forehead, Tho two 
eerle goggles slowly glare around 
the room, Beneath it is the long, 
peaked noso== and beneath that only 
the high buttoned coller of his 
‘coat. The bandaged cheeks are 
practically hidden. ; 


CUT TO: 


f 
j 
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A~w14 INT. VILLAGE INN..MED. LONG 


SHOT ON DOLLUY 


' AS the stranger advances, There 
is a power and authority in his 
slow stride; tho surprised dart 
players instinctively fall back. 
CAMERA moves ‘into TWO SHOT -- 
as stranger without pause goes 
to the ber and stands looking over 
it st Mr. Hall, the plump little 
keeper of the Inn. There is a 
moment of silence before the 
stranger speaks. 

CUT TO: 


Aw~1L5 INT. VILIAGE INN. « CLOS EUP 
STRANGER 


‘ SHOOTING over Mr. Hall's shoulder. 
on the stranger as he speaks =~ his 
voice is strong and even. 


THE STRANGER 
I want a room -=-= and a- 
fire. ` 


CUT TO: 


A=-16 - INT, VILLAGE INN..MEDIUM SHOT 


Mr, Hajl standing behind tke ber. 

The stranger facing him. Mr. Hall 
with difficulty tears his gaping 

face away from the strange apparition, 
and calls into the passage beyond. 


MR. HALL 

Jamyl 
MRS, HALL (offs tage) 
Mllol ; 


A short, exceedingly fat lady 
pops a round fat face round th 
comer of the door. l 
CUT TO: š 


A-17 INT, VILLAGE INN. CLOSEUP OF MRS. 
-HALL I 


‘AS Mrs, Hall looks off in the 
direction of the bar. 


MR. HALL (offscene ) 
Here's a gent wants a room 
. and a fire. 


CAMERA DRAWS BACK to a THREE 
SHOT as Mrs, Hall comes forward 
surprised and flushed. ; 
i ; MRS.” HALL i 
What? A room} 


( CONTINUED) 


PES 
: 5 Bact 


+ itin 8 Pade ot y PRS 


halada gakm bei Arts aay OO Sd aA 


CG A=17 (CONTINUED) 


t TIZ STRAN GER (in a patient, 
level voice) . 
is I said a room. . 


HALL (eyeing the stranger 


pA : curiously 
A We ain't got noo ready -- 
G not this time o! yosr, We 
don't usually get folks 
stopping except in the 
summer, 
CUT TO: ; 


A-218 INT. VILLAGE INN..CLOSE PROFILE 
. SHOT ON THE STRANGER 


AS he looks at Mrs. Hall, there 
is a quiet authority in his voice. 


THE S TRENGER l 
You can get one ready. 
CUT TO: 


` A19 INT. VILLAGE INN. CLOSE SHOT 
f ON MRS. HALL 


SHe looks at the stranger. 


MRS, HALL 
Certainly, sir! 


oS As she turns and calls thru the 
docr from which she has just 
emerged, we 
CUT TO: 


A~20 INT, VILLAGE INN..MEDIUM SHOT 
ON THE THREE 


- All standing at the bar = Mrs, 
Hall looking off to door, 


MRS, HALL 
Milly! 


THE STRANGER 
I Want a private ees 
room, too. 


| > MRS, HALL (sensing 7000. 

a Düsire sai 
Certainly, sir} -- Will ycu 
come thru, sir ~ this way! 


S ‘Mrs,’ Hall throws open the door 
in the bar snd the stranger walks 


-thrus The villagers, now silent, 
follow him curiously with their 
eyo se 
cUr TO: . 5 


cg A-21 


AW-22 


An23 


ENT. HALL... POLLOS SHOT 


. As the stranger followed by Mrs, 


Hall comes out into the hall dodr- 
way, She closes the door, ‘picks up 
a lamp, and the stranger follows her 
as she preceeds the way up a short 
stairway to the door of the sitting 
room, CUT TO: ; 


ry 


INT. HALL..INTO SITTING ROOM CAMERA 
ON DOLLEY 


Mrs., Hall opens the door and they 
go into the sitting room. CAMERA i 
ENTERS WITH THEM. The usual types. 
A small fireplace with ornaments 

on the mantelplace = an old arm- 
chair, @ round table in the centre 
of the room ~ various pieces of 
furniture round the walls.. The 
stranger crosses to the window = 
standing rigidly with his back to 
the room. He still wears his hat 
and overcaat with the snow clinging 
to then. Mrs, Hall goes to the fire- 
place, gets down on her knees, , busy 
laying the fire.. 

CUT TO: 


_INT. SITTING ROOM..-TWO SHOT 


MRS» . HALL (sociably) 

It's the coldest winter 
wefve had down tere for 
years, They've had all the 
sheep and cows in for a 
fortnight now, -poor things 
can't get a blad of green 
Brass.. 


She glances up, but the stranger 
neither moves nor replies, Wonder= 


- ingly, she returns to the fire = 


lights it, and rises.. 
CAMERA MOVES IN CLOSERS ON THE TWO 
. MRS, HALL 
. Can I take your hat and 


coat, sir == and give tom 
a good dry in the kitchen? 


THE STRANGER (without moving) 
n Nos . 


Mrs, Hall is so surprised that 
-sho is not sure if she heard 


aright. | ` 


cur TO: 


cG 


An-24 


INT, SITTING ROOM..CLOSEUP 


OTRANGER'!S HEAD e LOW CAMERA 


There is a pause, then the 
stranger slightly turns his 


head, 
; THE STRANGER . 
I prefer to keep them ons 


He turns back to the window, 
CUT TO: 4 \ 


INT. SITTING ROOM...MEDIUM SHOT 
OF THE TWo 


MRS. HALL `, 
-Very good, sir, The 
room!]1 be: warm: soon, 


THE STRANGER (his beck to Mrs, 
Hail) i 


Itve got some luggage at 
‘the station. How can I 
rave it sent? 


MRS. HALL 

I'll get it brought over 
tomorrow, sir. Are you 
` going to stay a bit? 


THE STRANGER 
Yes 
(pause) 
- Is there no way of getting 
-it tonight? i 


MRS, HALL 
: Not tonight, sir! 


THE STRANGER 
Very well. 
` (another pause) 
You'll bring me some food? 


MRS. HALL 
Right away, sir} 


CAMERA PANS to the door wi th 
her as she furtively exits; 
then swings back holding the. 
Silent, unmoving stranger. He 
slowly puts out his gloved 
hand, and draws down the 
blind until it meets the 
curtains on the lower half 
of the .curtain, 


INT. SALOON...MEDIUM SHOT 


CAMERA BEHIND BAR shooting into 
FULL SHOT of saloon, The Darts 
competition has begun again, but 
the men round the bar are discus- 
sing the stranger, They are round= 


eyed and confident jal, (CONTINUED ) 
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A-26 (CONTINUED) 
FIRST CUSTOMER 
If you ask me, he's a 
criminal ~- flying from 
justice -- 


SECOND CUSTOMER (disgustedly) 
Gar{ He's snowblind ~- 
“that's what he is. Has to 
t , ; _'+ wear goggles to save his 
eyes. 


FIRST CUSTOMER (leaning over the 
bar and speak- 
‘ ing to Mr.Hall) 
Anyway, you be careful = 
and lock your money up3 


“A-27 INT. SALOON..MEDIUM CLOSE SHOT 
Mrse Hall passes along behind 
the bar with a tray of supper. 
THE CAMERA FOLLOWS her to the 
door of the sitting room, which 
she nervously knocks at and opens. 
We follow her into the roome i 


-CUT TO: 
A-28 INT. SITTING ROOM. MED, CLOSE 
AT DOOR 


‘she pauses by the doi in surprise 
to see the stranger standing ex- 
actly as she left him; rigidly; 
his back to the room -- his eyes 
_ to the window, 
MRS. HALL 
” Your „Supper, sir. 
CAMERA PANS with her te the 
table and takes in the stranger 
at the window. He makes no sign 
that he has heard. 
j THE STRANGER 
Is there a key to that 
f door? f 


MRS. HALL PERREN 
‘ "A key, sir? I haven't 
‘ ever seen one. I don't 
think there was cne when 
we came here. 
THE STRANGER 
I want to be left alone, 
and undisturbed. 
MRS. HALL 
>` ,-Itll see nohedy disturbs 
_ you, sir. 


CAMERA PANS with her as she. 
leaves the room and closes 
the door ~- thon TERPS RACK 
to the stranger, 

CUT TO: . 
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A-29 INT. SITTING ROOM..CLOS% SHOT 
ON STRANGER __ 
Slowly he turis inte CAMERA ~- 
raises his gloved hand and be~- 
-.#, gins to unbutton his coat, as we 
CUT TO: l i 


A-350 INT. KITCHEN s» FULL SHOT 


Milly, an untidy servant girl, 
is vigorously stirring 2 pot 

of mustard. Mrs» Hall comes in. 
Milly hastily turns and holds 
out the. pote 

CUT TO: 


AW~S1 INT. KITCHEN » CLOSE SHOT MILLY 


MILLY (innocently) 
. Here's the mustard, mami: 


A-32 INT. KITCHEN... FULL SHOT 


Mrs. Hell gives an exclamation 
of disgust and snatches the, pote. 


/ 
MRS. HALL 
ya You'll be the death of me, 
1. with your slowness{ Here 
you let me teke the gontle- 
‘man's supper in =~- and for- 
. get the mustard and hin 
. wanting to be left slone? 


She turns indignantly on her ` 
. . heel and hounces out of the 


ToOOMe 
A~33 INT. HALL...MEDIUM SHOT ce 3 


ve 


As, Mrs. Hall carrying the 
mustard enters and goes to 
the sitting room door and 
_ knocks, 
- CUT TO; 


A-34 (INT. SITTING ROOM...MED.CLOST 
AT DOOR 


„Mrs. Hall on the threshold«stops 

with an exclamation of surprise 

and horror. The stranger is sit- 

ting at his supper, end the sight 

‘of him is enough to make anyone. 

start back in fear. 

CUT TOs. we 28 : 


A-35 INT. SITTING ROOM. MED. CLOSE ON 


STRANGER 


He is sitting quite still staring 
at. Mra. Halı (off) thru nis great 
bluo goggles. 


CUT TO; 
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h von apane , E AER kreye ra yere Bi 


ca A-356 


A-357 


. A-538 


A-59 


s 


-A-40 


A-41 


CUT TO: 


INT, SITTING ROOM. CLOSUUP 
OF STRANGER 


— 


Not a scrap of his face is visible 
save the long thin nose. His fore- 
head, cheeks and ears are swathed 
in white bandages. A mop of witidy 
brovm hair escapes here and there 
from the bandages that cross the 
top of his head, and projacts like 
tails and horns in all directions,. 
giving him the wierdest and most 
horrifying qppcarance. As we . 
first see him he raises his gloved 
hand with a lightning movement and 
holds a nena ECOLE over his mouth 
and chin. 

CUT TO: ° 


INT. SITTING ROOM..CLOSEUP OF MRS. 
HALL 


She ts transfixed with astonishment 
and fear. 
CUT TO: 


' 


INT. SITTING ROOM..MEDIUM CLOSE 
SHOT OF STRANGER 


Rt last the stranger speaks = in 
An ominous, muffled voica. 


THE STRANGER 


I told you not to disturb 


me e 
CUT TO: 
INT. SITTING ROOM.. TWO SHOT 


Mrs. Hall comes up to the table 
with the mustard. 
MRS. HALL 


It's - it's only the 
mustard, sir. I forgot 1t. 


Itm sorrye 


CUT TO: 


INT, SITTING PO OM CLG ON 
STRANGER 


He zobke up at Mrs, Halle 


THE STRANGER | 
Thank you. 


INT. SITTING ROOM. .MEDIUM 


SHOT. 


MRS. HALL 


‘You been motoring on them 


(CORTTIUED) 


slippery roads, sir? 


cNeenmmavmemarnarenmens | a 


A-41 


A-42 


(CONTINUED) 


THE STRANGER (without answering 
. her question) 
You cun take my overcoat, 
and dry it, -> i 


_ MRS. HALL 
Very good, sir. 


THE STRANGER 
Leave the hat. 


MRS. HALL 
. Yes, sire. 


Mrs, Hall reaches forward and 

puts down the mustard as if she 
expects him tn bite her =- she 

backs away from the table,turns i 
end leaves the room with alacrity.`» 
THE CAMERA FOLLOWS her out, then 
slowly returrs to the stranger. > 
He is sitting quite rigidly,glanc- 
ing over towards the door. CAMERA 
MOVES UP to CLOSE SHOT. His gloved 
hands rest on the table ~ the 
handkerchief no longer covers his 
mouth and chin. The bandagos be- 
low his nose have been pulled down 
to enable him to eat. And where 

his mouth and. chin should be there 
is nothing =- just an empty space. 
The whole of his bandaged head 

seems to be supported by the tiny 


-place where his hair comes down at’ ' 


the back to meet his collara .- 
CUT TO: : f ; 


INT. SALOON..FULL SHOT 


Mrse Hall, breathless, comes running: 

into car ~ and is quickly surrounded 

by the loungers at the bar = her hus- 

band stands by with his mouth open, 

she speaks tremulously and confidentially. . 


MRS. HALL 
Bandages! = right up to 
the top of his headj All 
round his ears] 


FIRST CUSTOMER (in a hoarse 
F whisper) 
Any blood? 


MRS. HALL ` 
No = no blcod, Looks like 
some kind of horrible ac- 
- cident? 


SECOND CUSTOMER (dryly) 
Bumped his head on the 
prison wall, getting overe . 


He ‘nods knowingly and spits 
FADE OUT | + 


&8 WO esee ' 


"INVISIBLE MAN" 


SEQUENCE "gh 
B-l FADE IN: 


CRANLEY'S HOME, . LIBRARY 
LONG SHOT.. (DAY) 


A long comfortable furnished 


. library.. at one end.. in largo 


bow windows, there is fittea a i 
small scientific laboratory, a 

bench with instrumėnts and shelves 
lined with bottles. DR. CRANLEY, 


-a distinguished looking man of 


middle age, is at work by the 
Windows. He holds a test tube to 
the light.. shakes it, and holds 


' it up again. He is too absorbed in 


his work to hear the door open 
at the library end of the roon, 


CUT TO: 


INT, LIBRARY.. MED. SHOT 


AT DOOR 


A girl has entered. She stands 

for a moment, watching the white- 
coated doctor busy at his work, ` 
FLORA CRANLEY is a beautiful girl.. 
dressed in outdoor costume, 

She is quiet, but there is a 
burning anxiety beneath her outward 


control, 
FLORA 


. Father} 
CUT TO: ; 


INT, LIBRARY.. MED. 


CLOSE SHOT 
Dr. Cranley looks over his d 
shoulder with a frown. He speaks 
with a mixture of kindness and 
severity, : : 
DR. CRANBY 
I wish you would leave me 
. alone, Flora, when I'm work- 
e f ing. 
FLORA (Coming into shot) 
I can't bear it, Wo've got 
to do something, 
DOCTOR (Vaguely) 
. ` Do somethin.. what about? 
FLORA 
- About Jack, 
' Dr. Cranley patiently 
returns to his experiment. 
DOCTOR 
Hot 1l’ come back.. dontt you 
` ‘WOrTy.e 
(CONTINUED) 
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B-3 (CONTINUED) ‘ 


Flora can scarcely 
control herself, : 
FLORA 
Father! «-Put that horrid 


T thing down, and listen! 
Dr. Cranley lowers the test 


tube in surprise and’ comes 
over to his daughter, She 
is trembling, 


CAMERA MOVES IN CLOSER. 
FLORA (continues) 
It's nearly a month now,. 
without a word, 


DOCTOR (kindly) 
But the note he left was 
quite clear! He said we 
might not hear for a while, 
It's a good thing sometimes 
to go right away by yourself 
when you're finishing a 
difficult experiment, 


FLORA ; 
What kind of experiment is 
it, Father? 


DOCTOR (witha shrug) 
Something of his own, 


FLORA 
I had a terrible feeling 
last night. I felt hè was 
in desperate trouble. --~ 
Flora starts in fear,.' 
her nerves are on edge, 


CUT TO: 


INT. LIBRARY.. 


AT FRENCH WINDOWS 


eee NE D a AEAN A TTE 


ARER IRTEN mE Nm paa = L n amaun rer 


They have opened abruptly, 
and a tall young man, in 


_ the white coat of a scientist, 


is standing on the threshold, 
He comes in, He is good looking, 
but there is an unpleasant harshness 
about him, He stands looking off in 
the direction of the Doctor and Flora, 
FLO 
DOCTOR (offstage) 
Hello, Kemp. 


(pause) 
Florats worried about Grif- 
n fin, i 
CAMERA PANS WITH KEMP 
as he coms and joins tho i 
other two, a 
KEMP (dryly) 


I don't wonder. I should 
have thought at léast he 
could drop a line, 


DOCTOR 


(CONTINUED). À It's a queer thing, 


reiger ene 


B-4 


(CONTINUED) 


KEMP (lighting 4 cigarette) 
It certainly is, Considering 
he was in your empjoy. 


DOCTOR 
He had my permission to 
carry out his own experiment 
‘in his spare time, 


KEMP : 
And to clear off when he 
liked.. for as long as he 
liked? 


: FLORA (bursting in) 
“What does it matter!-- if 
he's in trouble? 
Flora turns quickly and 
leaves the room; she is on the 
verge of tears. The old Doctor 
looks after ker., perplexed and 
unhappy. 


Kemp's eyes are following Flora.. 
some where in the room beyond 

the’ library, He turns and goes after 
her, CAMERA FOLLOWS HIM.. Flora 

is seen a little ahead of him.. 
they go into the lounge. 

A tastefully furnished, comfortable 
room with big windows, that look 
out over the country. Flora cannot 
rest; she wanders over to a window 
and gazes out, . 


Kemp comes over to her and stands 
by her side. 
CUT TO: 


| INT. LOUNGE. . MED, CLOSE ON TWO 


KEMP 
-Itve got the car outside, 
Flora, It'll be a rest to 

l come for a run, 
Flora. does not reply to his 
invitation, It seems as if 
she has not heard, 
FLORA 


Do you think there are any 
papers in his room to help us? 


gre He must have arranged where 
: he was going? There may de 
letters. 
KEMP 


He left a heap of burnt "- 
papers in the fireplaces. 
that's all, 


CUT TO: 


INT, LOUNGE. . CLOSE 
CHOS TLORA 


‘CAMERA DRAWS BACK 
TO A TWO SHOT 


He moves away a little, 


Kemp pauses and glances 
down at Flora, 


Silence falls., Flora 
goes back to window, 
Suddenly Kemp takes an 


impulsive step forward, 


(CONTINUED) 


es mY RE IRE INRIA HI rote SHE ann 4m AR OS oS at 


FLOR 


A (turning) 

He was so strange., those 
last few days before ho went 
80 excited and sprung up. 
And yet he wouldn't say a 
word to explain. I've never 
seen him like it before. 
He's always so keen to tell 


“me about. his experiments. 


KEMP 


KEMP 


He meddled in things that 
men should leave alone, 


- FLORA (frightened) 


What do you mean? 


(turns on her) 
Your father's a scientist, 
Flora; he's discovered 
. more about preserving food 
than any man alive, and 
Jack and I were employed to 
help him, That's a plain, 
straightforward job; it's 
not romantic but it saves 
hundreds of deaths and 


thousands of stomach aches, ` 


FLORA (impatiently) 


What did you mean., about 


‘things men should leave 


KEMP 


KEMP 


KEMP 


alone? 


(shrugging his 
shoulders ) 
He worked in secret. He kerct 
a lot of stuff locked in a 
big cupboard of his lab- 


oratory. He never opened that 


cupboard till he had barred 
the door., and drawn the 
Dlinds..e,. 


(continuing) 
Straightforward scientists 
don't need barred doors and 
drawn: blinds, 


He cares nothing for you, 
Flora, He'll never care 
about anything but test tubs 
and chemicals! How could he 
go away: like this., with- 


` out a word! 


(he places his hand 

tenderly on her shoulder 
Flora, deare.. 

(she shudders: away from 

him) 


B-6 (CONTINUED) 


B-7 


B-8 


KEMP (continued) 
es Give mo a chance, arl- 
ing., to tell you what I 
‘feel! I can't work, or 


+ 
CUT To: sleep till I know... 


INT. LOUNGE.. CLOSE 


SHOT.. FLORA . ae ` 


hs she sinks down into a i 
chair. She buries her face 
4n her hands and cries. 


FLORA 
Por God's sake leave me 
alone =~ How can you dare 
when ees 
Her words are lost in : 


‘convulsive sobbing, CAMERA 


PANS UP TO KEMP who stands 
looking down at her., there is 
no sympathy in his face.. 


‘only unpleasant, rather 


sinister anger. 


DISSOLVE TO: 


THE SITTING ROOM AT THE 

VILLAGE INY. FULL SHOT 

A remarkable change has taken 
place. The ornaments on the 
sideboard have given place to’ 
rows of bottles., line upon line. 
Upon the table are other bottles, 
some scientific instruments of 
strange design and two large, 
open books. : 


On a small table, in a corner 
beneath the lights, stands a 
delicate scientific balance of 
weights and scales and other 
instruments, Beside the table 
stands the stranger.. with his 
eerie, bandagod head and gloved 
hands. He is not wearing his 


‘greatcoat or hat, and the bandages 


can be seen to come right 

down, round his neck, till thoy 
disappear beneath his collar. 

He is very carefully stirring a 
mixture in a small glass container; 
observing its colour, and 
occasionally turning to note down 
his observations in one of ‘the large 
books on the tablo behind him. 
CAMERA PANS WITH HIM as he goes 

to the window and back to tho table, 
All the time he is muttoring feverishly 


‘and incoherently to himself... only 


once are the words a little : 
Louder and understandable. . 


(CONTINUED) 


DE Lam anette OD BEBA AAEE RE EN ME pA DT ye 


B-8 (CONTINUED) 


STRANGER 

There's a way back, you 
fooll-- there must be a 
. way back! ae 
There comes a knock at ; 
' the door, 


CUT TO: 


B-9 ‘INT, SITTING ROOM - ‘ 
MED, CLOSE SHOT STRANGER vE: 


He starts up with an oath. 


THE STRANGER. 
What isiit? 


; E MRS, HALL (outside) 
‘ Your luncheon: 


THE STRANGER (shouting) 
Take it away. 
CUT TO: ; 


B-10 OUTSIDE SITTING ROOM DOOR 
. MEDIUM SHOT 


Mrs. Hall with a tray in her 
hand stands listening. 
_ _ MRS. HALL 


_. You don't want it cold, dv 
5 you? 
There is a marked difference 
_ in Mrs. Hall's attitude, Her 
politeness and fear of the 
stranger have gone. She is 
truculent and angry.. 
MRS. HALL 
Dtyou suppose I'm going to 
carry. trays backwards and 
forwards a11 days Luncheon's 
: at one.: and it's one now! 
She impatiently pushes ` . 
the door with. the trays. but 
At opens reluctantly. A large 
chair has been placed against 
it inside the room. The stranger 
, comes forward in fury. f 


CUT TO; 


B-l} OUTSIDE DOOR.. CLOSE TWO SHOT 


THS STRANGER 
-Got out I toll youl 


He viciously thrusts thé 
door back with his fist. 
Tho tray crashes to tho. i 
floor outside, Mrs. Hall screams . z 
and runs dow: tho passage. 


CUT TO: 


note Pm IR PAA e, Ee RN A RIO RRR e a: 


TR cat nae tbat tet NG in nebrila MEN aa maiae ak OMEN I inden SADT! Caner iced Sig re OTe anne Mie casei so 


B-12 INT, SITTING ROOM 


MEDIUM SHOT 


CAMERA PANS WITH STRANGER 
back to the table. He is 
quivoring with fury. 


THE STRANGER “od 
My God! Why can't they 
leave me alone] 

He holds up the glass con= ; 

tainer he has been stirring; - 

the mixture has gone cloudy. 

Ho holds it above him, ` 


e 


ry 


ese and a day's work ruined by 
: a damnable, ignorant woman! 

He crashes the container 

into a corner of the room 

and sinks into a chair with ` 

his hands clutching his head, 


CANERA MOVES SWIFTLY UP TO A. 


` CLOSE UP f i 
: eeethere's a way back,. 
. God mows there's a way 
. back.. if only they'd. lcave 
. me alonel 
CUT TO: 


B-13 INT. SALOON BAR- 


FULL SHOT 


SHOOTING TQYARD THE BAR, 
Mrs. Hall, crimson with 
indignation, is pouring out her 
anger to a sympathetic circle 
of customers around her. Her 
husband stands by with his 
mouth open, 


MRS, HALL l 
i : i He's not goin! to stay 
' ` under this roof anothor 


hour!. Crashed the tray out 
. of me hand and swore at me.. 
turns my best sitting room 
into a chemist's shop.. 
spills it on the carpets... 
and a week behind with his 
money! . 
(she swings around on 
her husband) 
Go and tell him now, Tell 
tim if he isn't packed up 
and gone in half an hour 
we'll have the law in to. 
turn him out.. and take 'is 
bill, too.. three pounds 
ton.. and see you get it 
before you come outil, 


She thrusts the bill into 
Mr.. Hall's nervous hands 

and gives him a shove to-' 
wards the stranger's room, 
Mr. Hall proceeds anxiously 
for a few steps and suddenly 
turns with an appealing faco. 


cur TO: 


EIN Ce RUT HOE, FURL SNORT LNT PLO EMERY » INANE TE DENOTE ES Et RNS OE RINGER TOES H y SUI BAN, 


mame meee RT i Lal aa a ee a 


Ye 
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B-14 INT. SALOON CLOSE Te 
TWO SECT i pe tae 


Se Re a NS 


On Mr. and Mrs. Hall, 


MR. HALL s ? 
Let's leave him a bit, 
Janny... till he cools off, 
MRS. HALL : i 
Go on.. do it now! Him ana 
his goggles and his chemist 
shop! If you don't kick 
him out.. I'm clearing out 
meself., and that's th 
. ~ truth! 
Mr. Hall reluctantly goes on, 
CAMERA FOLLOWS HIM THROUGH 
DOOR «ND UP THE STAIRS. 
He pauses at the door and 
timidly knocks, There is no 
reply. Mr. Hall looks surprised, 
ven Slowly pushes the door and goes 
Da 


CUT TO: 


B-15 INT. SITTING ROOM 
MEDIUN SHOT 


The stranger is sitting as we j 
left him.. his head in his hands.. 
a pathetic picture of despair. 
Mr. Hall comes up to the table; 
fidgets, clears his throat and 


speaks,, f 
MR. HALL 
Look tere, Mister. We can!t 
tave this no more. You've 
broke the wife's best china 
and you're a week behind in 
é the rent. You got to pack 
: up and go, 
OUT TO: 


B~16 INT. SITTING ROOM. 
CLOSE UP 


The Stranger raises his head, 
He is eyeing Mr, Hall queerly 
and rigidly thru his great . 
blue goggles, There is something 
pitiful, and broken about hiñ... 
his masterful manner has gone. 


THE STRANGER 
I'm expecting some money, 
Mr. Hall, I'll pay you di- 
rectly it comes, 


MR. HALL (offstage) 
‘You said that last’weok., 
and it hasn't como, 


O 


CONTINUED 


B-16 


TEE STRANGER 


INT SITTING ROOM. MED CLOSE 


B-}7 
meas TWO SHOT 


' The quiet, pleading manner 


I came here for quiet - 
and secrecy, ‘I'm carrying 
out a difficult experi- 
ment. ‘I must be left 
alone, Itts Vital «= itty 
life and death that I 
should be.left alono, You 
‘don't understand, 


‘ 


of the stranger makes Mr, Hall 


bolder. . 


MR. HALL 


“MR, 


I understand all right} 
You don't pay and what's 
more, you're driving folks 
away from our house! 


THE STRANGER 


I've had a serious accident, 
It's disfigured me -= affect- 
‘ed my eyes. 


HALL 
I dontt mean that. I mean 
the way you carry on - 
throwing stuff on the car- 
pets and swearing. It's no 
‘+ Good, mister, you gotter 
EO. -° 
B-18. INT SITTING ROOM. 
i CLOSEUP STRANGER | 
_ Looking up at Mr. Hall 
( ~ pleadingly. 
Rn THE STRANGER 
I implore you to let me 
stay! I beg of youl =- 
B-19 INT SITTING ROOM. CLOSE 
SHOT MR. HALL 
iar ota aaa a a . 
MR. HALL 


CAMERA DRAWS BACK to a 
MED SHOT as he comes forward 
to collect the books and in- 
struments on the table. 


The stranger leaps from 
his chair in sudden fury. 


THR 


( CONTINUED) 


The wife says if you dontt 
go she is, so it's gotter 
be you. 


Come on. I'll help you 
get the stuff packed up, 


STRANGER ` 
Leave that alono} 


aamen ne re Tar m TRE PATT. keta a a ae 


B-19 CONTINUED 


Mr, Hall starts back, -> 
astonished, 


THE STRANGER (Cont'd) 


-- and get out of here! 


MR. HALL ` (blustering) 


Mr. Hall proceeds to ; 
pick up. the books; a mania- 
cal fury sweeps over the 

stranger. He rushes forward 
and strikes Mr, Hall a terrific 
blow that sends him reeling onto 
the floor in a corner. 


Look tere =~ is this m 
house or yours? Jg 


B-20 __INT SITTING ROOM. MED LONG SHOT 


HIGH CAMERA SHOOTING DOWN. He 
is over him ina second; he seizes 
' the little struggling, shouting 
man by the waist and flings him 
brutally into the passage, He 
erashes the door to, and stands 
Sobbing and groaning with his whole 
weight against it. Mr. Hall is heard 
shrieking outside, 


B-21 INT PASSAGE. MED SHOT 
hone nn) 


SHOOTING DOWN FROM STAIRS, 
Mr,Hall lies prostrate on the floor, 
Mrs, Hall is wailing and crying on . 
- her knees beside him, A crowd of 
gaping villagers is poering at the 


| astonishing sight, 


A tall, gaunt countryman 
has knelt dow beside Mr. 


Hall.’ 


B-22 INT F SSAGE, CLOSEUP MAN 
en UE EEE 


He raises his head to the 


crowd. 
MAN 
B-23 EXT INN. FULL SHOT 


A crowd of curious sight- 

seers has collected, attracted 
by Mrs. Hall's screams. A man 
Inn and glances 


comes out of the 
around, 


A VILLAGER 


Gawd! He's a raving 
lunatic! 


Go and get the policeman, 


( CONTINUED) 


B-23 CONTINUED 


to dee 


` B-24 


B-25 


THE MAN 
Here! Go and find Jaffers, 
and tell him to bring his 
handcuffs. There's a mad- 
man inside, 


A. VOICE 
What! The bloke with 
Goggles? 


ANOTHER VOICE 
I said he was off his nuti 


ANOTHER VOICE 
Here's Jaffers coming now, 


EXT INN. MED CLOSE SHOT 


A stout, solid policeman 
Pompously advancing down the 
village street. He hears a 
voice call - "Here, Jafferst 
Come along here!" Jaffers 
advances and joins the crowd 
outside the inn, 


JAFFERS (officially) 

` What's all this? 

The gaunt man comes cut 
of the inn, 


GAUNT MAN 
: That stranger with the 
i - goggles., He's gone mad, 
Assaulted Mrs. Hall and 
damn near killed her hus- 
band, 
Jaffers looks perturbed, . 


JAFFERS 
Where is he? 


GAUNT MAN 
: In the sitting room, 
Jaffers solidly enters : 
the inn - the crowd surge 
in after him, 


e 


INT SALOON. FULL SHOT 


Mr. Hall has been raised to 

a chair; he is dazed, but con- 
scious, There is a bad cut over 
his eye which his wife is dab- 
bing with a handkerchief. Jaffers 
comes in, pauses apprehensivoly. 
Mrs, Hall turns excitedly and 
points to the sitting room door, 


MRS, HALL 7 
` He's in there ~-=- in the 
sitting room! He's homi- 
cidalt ` 


(CONTINUED) 


B-25 


B-26 ` 


B-27 


B-28 


B-29 


B-30 


$ 


OET ean A I ROR 


pA 
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e 0 i n es eed lapse lige 


As Me ditadas h haninn hak ihi iai iih didn 


( CONTINUED 


Jaffors looks stil} more 
worried. He does not relish 
the job at all. CAMERA PANS 
ACROSS taking Jaffers thru 
the door towards the hall, as 
he slowly goes, followed by a 
little group of villagers. 


INT PASSAGE, MED SHOT 


shooting over the backs of the 
people on Jaffers, as he goes 
up the stairs to the door of 
the sitting room. 


INT PASSAGE. MED CLOSE SHOT 


on Jaffers as he takes the handle, 
Slowly turns it, and goes in, 


INT SITTING ROOM. MED CLOSE 
SHOT STRANGER 


The stranger is standing by 
the table. He is calm now, quiet 


‘and ominous. 


INT SITTING ROOM. MED SHOT 


There is something so uncanny 
in the stranger's appearance 
that Jaffers pauses, irresolute, 
Numerous heads are peering into 
the room behind him.’ 


JAFFERS | 
Here. What's all this? 


THE STRANGER (commandingly) 
- Keep back theret 


JAFFERS 
Keep back! Who d'you 
think you're talking tol. 


‘THE STRANGER 
I give you a last chance - 


` to leave me alone! 


INT SITTING ROOM. MED CLOSE 
on Jaffers and group at door. 


JAFYERS 
Give me a chance, eht 


You! vö committed assault-- 
that's what you've donel -- 
Arna you can just come 
alung with ine to the 
station, 


( CONTINUED) 


aa iid i ha aes Sed, 


ea a E ee 
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B-30 CONTINUED 

As tho stranger does 

not move, Jaffers takes 

a step forward, l ji 

JAFFERS 
~ Come ont Better come 
quietly - unless you want 
the handcuffs on, 

rods 
pak 
| ; 
B-31 INT SITTING ROOM 

MED SHOT LOW CAMERA 

The stranger rises to his 

. full height - there is tre- 

mendous, ominous power in 

hin, F 

H 
, . THE STRANGER 
Stop where you are} -- 
You don't know what you're 
doingt 
CUT To: l 
; 
vet sates mme ne ata i mem 


- IH B-32 


B-55 


© B-35 


SOS tAm mt bit mme mma ma Setan peed dat A aamniatomtn ae ne sanaa nettadresse o a ntlhA sens maka kairata aiar het KA a idian N setri E onyen dimi esto, D 


INT. SITTING: ROOM 
MED. LONG SHOT ON GROUP 


Jaffers despite himself is 
awed, Iio shuffles, 
: JAFFERS 
; I know what I'm doing 
ae : 5 $ all right -- come one 


VOICES FROM CROWD 
Get hold of him! 
Put him in geolt 


‘ 


They surge forward, 


CUT TO: 


INT, SITTING ROOM 
MED. CLOSE ON STRANGER 


THE STRANGER 
‘All right, you foolst 
Youltve brought it on 
yourselveost Everything 
would. have coms right 
if youtd left me alone. 
Youtve driven me near 
madness with your 
pecring thru keyholes 
~ and gaping thru the 
f : curtainst And now 
you'll suffer for it, 
He pauses, . 
CUr TO: 


INT, SITTING ROOM 
MEDIUM SHOT (CLOSE) . 


Jaffers, with the little group 


_ behind him, is rooted to the - 
_ ground by the outburst. The . 


stranger givos a flerco, de- 
risive laugh. 


CUT TO: 


MEDIUM SHOT STRANGER 


ine 


' CAMERA MOVES SWIFTLY IN and. 


. foot of the policoman. 


‘CUr TO: 


THE STRANGER 
: Youtre crazy to know 
who I am -- arentt you? 
All right then! I'll 
° show: you! 


FOCUSES on his gloved hand as he 


- paises it up to his nose -= CAMERA 


PANS UP TO HIS FACE - he lowors 
his hand with the noso between 
his fingers, and throws it at the 


. == there's a souvonir 
for yout 
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B-36 


B-3'7 


B-38 


B-39 . 


B-40 


MEDIUM SHOT ON GROUP M 


Thoru is a gasp of horror 
from the group, They stand 
Bazing in amazement at the 
nose on the ground before and 


‘ Slowly raise their heads to the 


stranger, 


CUT TO: 


CLOSEUP ON N_STRANGER 


He removes his glasses and 
throws them in front of the man 
beside the policeman, 


ane STRANGER 
“ee and one for you, 


No eyes look out from be~ 
neath; a hideous cavity. 


cur TO: 


INT, SITTING ROOM 
CLOSEUP .... MAN 


There are gasps of horror; 
someone whispers, 


Gawd! -- he's all eaten 


-CUT TO: 


MED, SHOT ON ... STRANGER 


The stranger's hands go to 

his head and begin to unwind 
the bandages ~ his voice sweeps 
over the shivering group that 
Shrinks towards the door, 


THE STRANGER 
I'll show you who I am -- .. 
and what I an. 


He tears off his matted wigs. 
then roll after roll of the 
bandages fall away - revealing 
emptiness beneath, At last 
there is nothing but a headless 
man beside the table - and-a 
loud diabolical laug 


CUT TO: 


‘INT, SITTING ROOM, ;.MED, SHOT 


GROUP 

Thare aro shrieks from the crowd, 
thon panic and a mad rush to get 
from the room 


cur TO; 


PEEN E AAT PAES AAD: 
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wn 


- B-41 


B-42 


B-43 


B-44 


B45 


as a = 
- FRONT DOOR OF THE INN 


a EENE N E ENEN TEEN ES E EEO E itimad, o 


MED, LONG SHOT 


of people rushing out - shouting _ 
aid crying, ; 


CUT TO: 


INT, SITTING ROOM,..WED. CLOSE 
STRANGER 


ee 


of the headless stranger shaking 
with mad laughter by the table. : 


CUT TO: 


INT, SALOON...MED, SHOT 


on Jaffers, the policeman who, 
with two or three more. courageous 
villagers, stand in the Saloon, 


JAFFURS 
He's invisible! That's 
-what's the matter with ‘im, 
‘If he gets them other 
clothes off we'll never 
catch him in a thousand 
years; Come on! 


The men rush towards the 
sitting room, 


. CUT TO: 


INT, SITTING ROOM...MED. SHOT 
ON STRANGER : 


SHOW here, as far as can be 

devised, the stranger undressing 
himself, His coat should slip 

to the ground = revealing a head- 
less figure in shirt and trousers... _ 


cur To: 


CLOSE SHOT 


the trousers slip down onto 


the floor revealing nothing re- 

maining in the air, but a shirt, i A 

(NOTE: I suggest that trick photo- re 
graphy be employed here as far as CL, , e 
possible with the aid of invisible ə ke A 
wire frames minipulated by the bo 


marionette method. Exact details p 


depenð upon tho extent to which 
these methods - or other methods « 


“gan be employed,) : 


CUT TO: - ae ‘ 


B-46 


B-47 


B-48 


INT, SITTING ROOM 
MED. SHOT ON... (CLOSE) 


The policerian, with his two 
companions, burst into the room 
and stand transfixed at... 


cur TO: 


CLOSE SHOT ON,., 


the sight of a shirt bobbing 
about behind the tablé, cutting 
fantastic capers, 


CUT BACK TO: 


INT. SITTING ROOM. 


MED, SHOT ON,...(CLOSE) 


the three men, 


A VILLAGER 
Put the handcuffs on! 


‘JAFFERS (indignantly) l 
How can I handcuff a bloomir. ' 
shirt? 


VILLAGER 
Quick! =- Get hold of it! 


CAMERA DRANS BACK as he 
darts forward, There is a 
hoarse laugh from the emptiness 


as the shirt moves away. ` The. 


man grasps hold of the tail of 


- the shirt; it writhes and falis 


to the floor as the Invisible 

Man slips out of it. The room 

is empty, save for-the scattered 
clothing of the Invisible Man - the 
gasping policeman; the villagers 
standing round as if in a dream, 
and the men helplessly grasping 

the shirt tail, A calm, strong 
voice comes from the corner, ` 


THE VOICE 
Are you satisfied now, you 
fools? 


There is a moment of silence, 
The policeman and villagers do 
not move, The voice comes again 
as the CAMERA MOVES searching 


for.the stranger > CAMERA ---It's easy, really - if 
FOCUSES on corner as if finding you're clever, A few 
him, A curtain moves as if chemicals mixed to- 
brushed by somecne; also a gether -~ that's all, 
plant of flowers moves as. . — And flesh and blood 
stranger apparently passes by. and bone just fade 

; à away. 


CUT TO: 


Bw49 INT, SITTING ROOM 


MED, CLOSE SHOT ON..., 

4 drawer opens and a bottle 
rises from it = as it would 
if a man were holding it. 


i THE VOICE 


A little of this injectod 
under tho skin of the arm - 
_ every day for a month, 
one man in the world was 
clever .enough to find it; 
no one.else ever knew, 


The bottle falls and the 
CAMERA PANS to the floor, 


CUT TO: 


SITTING ROOM. ..MED. SHOT ON 
SITTING ROOM. . MED, SHOL AN 


We see a chair move as if the 
stranger is moving about. 


` 


` THE VOICE 


An Invisible Man can rule 
the world; nobody will see 
-him come - and nobody will 
ses him go! 
every secret ~ he can rob, 
and wreck and kill - 


CUT TO: 


Be51l INT. SITTING ROOM 


PINARA AAAA A e AAAA AN iaaa AE e dabei 


MED. CLOSE ON... . 


the group of men; huddled 
together ~ terrified, 


JAFFERS 


He can hear 


Not if he gets. 
than this room‘he won't! 


- He swings round to one of 
the villagers, 


Here! Shut that door! 
(turns round and speaks 
to the emptiness) 


Now then, you come along 
` quietly! 


There is no answer but a 
derisive laugh. There is 
Silence ~ then suddenly... 


CUT. TO: 
SITTING ROON 
CLOSE SHOT _ON.... 


the window shoots up. The . 
policeman dashes across, 


JAFFERS 


Mand that window? 


Look out; 


(CONTINUED) 
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Bud2 


(CONTINUED) 


B-53 


He swings round as a laugh 
comes from another corner 
of the room, è ' 


A EN THE INVISIBLE MAN l 
You think I'd escape like 
i a common criminal! 
The voice comes nearer = oe 
Slowly and thoughtfully, . ; 
You need a lesson, I think 
I'll throttle you, 


CUT TO: 


SITTING ROOM, ,CLOSEUP ON... 


There is a moment of Silence, 
The policeman stands bewildered 
by the window, Suddenly he 
raises his hands to his throat 
and screams. The voice of the 


. Invisible Man comes close to the 
Policeman's face, 


i _ B-54 


INVISIBLE MAN 
You must be mađe to under- 
Stand what I can do, 
QUICK CUT TO: l 1 


MED. SHCT'ON....° 


one of the villagers at first. 
too terrified to move ~ then he 


“dashes forward and doubles up 
. With a groan as he receives a 


B-55 


kick in the stomach.’ The police- 
man's knees sag ~ he drops to the 
ground, : . 


QUICK CUT TO: 


MED, SHOT ON.... 


a villager by the door suddenly 
crashes back against it with a 


“ory of terror and falls sideways, 


B-56 


4 Tem ser eirag pr 8 ye a: mn 
E E E E R 


e neen gna getaan ano 


bringing down a table. ` The door 
flies open, 


QUICK CUT TO: 


PASSAGE OUTSIDE OF SITTING ROOM 


Mrs, Hall and a shaky Mr, Hall 
are Standing by ~ waiting for news, ' 
They see the door open, and then 


‘the coat rack crashes over as the 


Invisible Man rushes by, Mrs, Hall 
Screams, - ee : 


CUT TO; 


PUTER aiamaa A 


B~58 


B-59 


B61 


B-62 


B-63 


temen 


B-60 


li. 


TA ERE a N OAE C PAALA AAA R a y 


B-57___INT,_ SALOON,..MED, SHOT 


of the har as nanrla are thrawn 
back and glasses are swept from 
the bar. with a crash, 


QUICK CUT TO: 


EXT, INN...MED, LONG SHOT 
Ten eS as 


A crowd of gaping Sightseers, \ 
standing by. The door of the 

Inn flies open, No one moves 

for a moment ~- then the whole 

crowd collapses outwards'as the 
Invisible Man strikes a passage. 
between them, There are cries 

of terror, 


QUICK CUT TO: 


EXT, STREET 


A woman with a pram. The pram 
suddenly flies sideways and 
collapses in the road, 


QUICK CUT TO: 


EXT, ROAD 


Ari ancient villager; whose hat 


Suddenly shoots off his hea 


into a pond, 7 2 


QUICK CUT TO: 


SHOT OF... 


A stone rising from the ground =. 
and a window crashing, 


(NOTE: The following shots are 
taken with great rapidity to show 
vividly the spreading of a panic.) 


QUICK CUT TO: 


EXT, STRE2T,,.LONG SHOT ON.. 


a crowd of villagers racing panic- 
stricken down the street - shouting 


incoherently, 
VOICES 
Look out! 
Get indoors! 
QUICK CUT TO: 
SHOT OF... 


a woman snatching up a child l 
and running into her house, 
Slamming the Joor, 


QUICK CUT TO: 


Var andes aes AE Mets atom ue 


Bm~64 


B-65 . 


B-66 


B-67 


B-68 


CUT TO: 


; L 
, $ 
ass ee eee A 


SHOT OF,., 

a man, in a small jeweller slop, 
feverishly Shovolling his goods -= 
(watches, rings, etc,) from thein 
show case into a safe, His wife 
is helping him, 


QUICK CUT TO; 


SHOT OF,.,, aN ' 


a man standing against the 
pavement with a bicycle, 
Suddenly the bicycle is snatched 
by invisible hands and peddles 
off by itself down the road, 


QUICK CUT TO: 


EXT, STREET 
MED. SHOT ON.... 


People staring in open-mouthed 
wonderment as the bicycle goes 
by. Someone shouts: 


/ 
VOICE 
, f It's him...,the Invisible 
Man! 


There are-shouts = some of 
anger, some of terror, Some 
people rush away =- others more 
courageous dash after the. reced- 
ing bicycle, 


` QUICK CUT TO: 


STEEP HILL OUTSIDE VILLAGE 


The. bicycle comes in sight - runs 
at the hill, then wobbles and 
Slows down, The men behind gain 
upon it, shouting: 


MEN eee: 
Come on} We've got him 
now! 


EXT. HILL...MED, SHOT, . 


Suddenly the bicycle rises 
from the ground and is flung 
back into the midst of the pur~ 
Buers.: Some are thrown to the 
ground, injured, The others, 
break and run, panic-stricken., 


CUT TO: 


SRN VR O SEE PIATE NTU EA 1) ie a umee en 1 y A LARA SEE STNG SENET AS MTR EL GONG RI PAREN ss tap: gees eS 


AF aa a aee e aoee 


B-69 


` BaO 


Bel 


B=72 


CUT BACK TO: 


IND, VILLAGE INN, 
CLOSE SHOT ON..., 


Jaffe 3, exhausted, but still 
game ~- telephoning from the Inn, 


JAFFERS | 

On the Gospel it's the 

`. truth! -- Tried to strangle 
me, sir! 


CUT TO: 


INT. POLICE STATION CLOSE 
SHOT ON.... 

Police Inspector Bird, a. thick 
set mustached, stupid bully, 
sitting in the station, reply~ 
ing to the telephone call, 


INSPECTOR BIRD 
Where are you speaking from, 
Jaffers? From the Lion's 
Head Inn? Did you say an 
"Invisible Man?! -~ Well, 
/ look here =- you put more 
water in it next tine! 


INT, VILLAGE INN..CLOSE SHOT ON 
Jaffers, handing the telephone 
to Mr. Hall, the Innkeeper, in 


despair, 
JAFFERS f 
He won't believe me -- you 
tell him! 


CUT TO: 


A CITY STREET . 
A newsboy =- running ~ calling 
NEWSBOY 


All about the Invisible Man- 
Special! Invisible Maniac- 


- out: 


Special! 
People buy papers ~ and - 
Stand still - reading, 
FADE OUT 
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"THE INVISIBLE MAN" 


O SER 


SEQUENCE ' 101 
FADE IN; 
Col INT. LABORATORY 


LONG SHOT...LATE AFTERNOON 
ne ea nena seg SE LNOUN 


HIGH CAMERA. A small labor- 
atory which bolongs to Dr, 
Cranley and was used by Jack 
Griffin before hig disappear- 
ance. It stands in the grounds 
of Dr. Cranley's house, 


Dr. Cranley and Dr, Kemp are 
searching through papers and 
books that lie scattered ona 
long table. Behind them down 
the center of the room runs a 
bench, fitted with the usual 
instruments of a scientist's 
work, CAMERA FOLLOWS THEM DOWN 
the long table as they search. 


DR. CRANLEY ` 


/Not the slightest clue, 
- As they reach the fire- 


piace, Wa.. 
CUT T: 


C-2 INT.’ LABORATORY 


MED. SHOT...SIDE ANGLE 
nearer eae rare ee s aa 


Dr. Cranley standing by the. 

stove. ~ Kemp comes into shot 
` = pokes the fireplace with his 
‘stick. It is filled with burnt 


papers, 7 

ue KEMP - (dryly) 

g Didn't expect there would 
-be. That's where the 
clues are =- he wasn't 
leaving anything to chance. 


DR. CRANLEY ; 
Griffin was never a man 
~ for secrets, He came to 
me with everything, 


0-3 INT, LABORATORY 


: ____.MED. CLOSE SHOT ON... 
apean a a an a 


Komp and including a large 
empty cupboard, which Kemp 
. turns and points at... 


KEMP - 
He kopt.a lot of stuff 
locked in thoro, I came 
. ` An ono evening - when 
‘Saar he didn't expoct mo... 
(CONTINUED) x 
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C3 


Cn4 


C-5 
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CONTINUED 


KEMP (continued) 
«eho was er by this 
cupboard = it w mil of 
instruments, When he saw 
me he slammed the door and 
turned the Key. 
CUT TO: 


INT. LABORATORY ` ` i 
MED. SHOT ON... : 


Dr, Cranley who has wandered 
away. He shakes his head; is 
restlessly searching amongst 
the instruments on the table, 


.DR.e CRANLEY 
You say he brought a pack- 
ing case up here in ‘his 
car? 


KEMP (coming into shot) 

` ' The night before he dis- 
appeared. I heard him 
hammering = packing every- 
thing up. 


Dr. Cranley does not reply. 
Ur TO: 


‘INT, LABORATORY ` 
MED, CLOSE ON... 


Dr, Cranley - he has 
come upon & fragment of 
papers beneath an earthen- 
ware jar on the laboratory 
bench, or high shelf. 
DR. CRANLEY 


(eagerly fulin 
for his eineean 
Here's something, Kemp! 
(he flicks some dust 
off with his fin- 
gers) 
CUT TO: l 


INT, LABORATORY 


ae 


e pne yes ee o etae saen meet ee ieran 
He agai Loci 


CLOSE UP ON... 


Dr. Cranley, his glasses are 
on; he peers at the paper; 
siowly, as he reads, the eager- 
ness on his face changes to 
consternation and fear. Hé low- 
ers his hand to his side and 
looks up at Eee in S11E09 

. CUT TO: 


AERE R OORT a a. ERE aa ae eE ~ poe P a aara aye n ETO 
PT T 
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C-7 INT. LABORATORY 
CLOSE SHOT ON... 


SYA 


Kemp and Dr. Cranloy = 
as Cranley looks up at 
` Kemp. ee i 
_KEMP 


What is it? 
Dr. Cranley doos not 
reply. any ; ; 
7 . ee BaQ news? 
DR. CRANLEY 
(slowly) 
It's only a rough note. A 
list of chemicals. Tho 
last on the list ts « 
Monocane. 
KEMP i 
Monocane? What is mono- 
cane? 
DR. CRANLEY 


Monocane's =- a torrible 
“KEMP ` 
Ityo never heard of it. 

(his vanity as a 


scientist is hurt | 
by his ignorance) 


CUT TO: 


C=-8 . INT. LABORATORY 
MED. CLOSE ON... 


-Kemp and Dr. Cranley. 

Dr. Cranloy leans against 

bench, woarily. : ans 

$ f DR. CRANLEY 

TaS: You wouldn't, Komp. It's 

; never usod now, I didn't 
lmow it was evon made. 
It's a drug that comes 
from a flower that grows 
in. Indic, It draws color 
from everything it touch- 
es, Years ago it was tricd 
for bleaching cloth, They 
gave it up because it de- 
stroyed the m terial, 


KEMP 
Tmt doosn't sound vory 
` terriblo . 
CUT TO: 
C=9 INT. LABORATORY 
CLOSE UP ON... 
Dr. Cranley ~ i 
DR. ORANLEY 


I imow., But it doos somo- 
thing olso, Kemp, Ib was 
triod on some poor animal. 


(CONTINUED) - 4 dog, Iboliove. it. 


scan PATES A OE A A, e A A denim oan EE MAAE AR EAN ER BAT ante e aa e ae aama > o n 


3 Fn 


C-9 


C~10 


controlled... 


Dr. Cranley is staring at’. 


‘the lawn. 


T TA AEn meemin a tAr hinaa aaa MEEA A enini a ea aa eUI i ariami iy ienien daii iaieiiea 


0 


CONTINUED 


Dite CHANLEY 
(continuod) 
was, injocted under the 
skin; it turned the dog 
dead white, like a marble 
statue. 


KEMP (offscene) 
Is that so? 


DR. CRANLEY 
Yes, It also sent it 


raving mad. 
CUT TO: 


INT. LABORATORY 
MED. SHOT 


There is a long silence. 


The two men stand facing 

one another. Kemp's jaunty 

manner has left him when 

he speaks again... : 
KEMP 


- You sure don't think? =- 
Dr. Cranley breaking in; 
his voice is level and 


DR. CRANLEY 
I only pray to God that 
Griffin hasn't been med- 
dling with this ghastly 
‘ stuff. 
KEMP 
He'd never touch a thing 
with madness in it, 
CAMERA PANS 
as Dr. Cranley walks 
over to the cupboard. 
DR. CRANLEY 
He might not know. I found 
‘that experiment in an old 
German book just by chance. 
The English books only 
describe the bleaching 
power; they were printed 
before the German exper- 
iment. 


the empty cupboard as if 
trying to read its secret. 
At last he turns abruptly as 
Kemp comes into the shot, 


(NOTE: Possibly bring thom 


out here ‘and have the follow- 


ing dialogue walking across 
f 


KEMP D 
. What aro we going to do, 
Doctor? ; 


. (CONTINUED) 


ROMER ROHR e a ATARI ed 8 


C10 ___ (CONTINUED) 


` C-L 


DE AAE Pen eee Hennie oe 0 OC rd AAD la a PEEL alc ta, rene» aaa Se aA i 


Thoy go to the door, 
CUT TO: :. 


DR. CRANLEY 


I think wo must tell the 
police =- tmt Griffin's 
disappeared - only that 
he's disappeared. I put 


. you on your honour, Kemp, 


~ not to breathe a word 
of this < to anyone. 


_ Dr. Cranley and Kemp at 


door. 


Kemp goes out, 

` Dr. Cranley stands 
thoughtfully gazing 
after hin, 


INT. LABORATORY 

. CLOSE SHOT ON... 
Dr, Cranley and Komp stand- 
ing at the door. The ola 
Doctor holds out the little 
fragmont; then silently he 
drops it into his pocketbook. 
CAMERA PANS DOWN to pockot- 
book as. he does so, . 
CUT TO: 

O=12 INT. LABORATORY : 

MED. SHOT ON... 


Shm11 I come down to the 
station with you? 


DR. CRANLEY 
It's all right, Kemp». 
I'll go tonight - whon 
“Inspector Lane's on duty. 


KEMP 
I'll get along back hone 
then, Goodnight, 


‘DR. CRANLEY 


Goodnight. 


FADE OUT, 


Rae SE ot ce a p m Aer 


P sa PAG ANY: D ANROPET ERRA ag 4 Sore eH a ee 
Nana ee PAEAN YTE AARDAS et ETN AE IA BAADT EAEN AEA V OE SO Oe a ; 
: fe, A Sebsines: Saen ctuaee à Na: diva A EE dueribies ooo oes i, 4 


ee corner emare e eian AEN Se E 


D-1 


‘Ded 


"THE INVISIBLE MAN" 


aaa OS Ce 


SEQUENCE "D" 
“FADE IN: 


INT, SITTING ROOM IN DR. KAMP'S HOUSE.. 
LONG SHOT, .NIGHT f 


A tastefully furnished old~ 
fashioned room with large French 
windows opening on to a dark lawn, | 


Kemp is sitting smoking by the fire, 
reading a book by the light of a lamp 
beside him. He has a whiskey and soda 
by his side, The wireless is playing 
soft, but cheerful music in the opposite 


corner. 
` SOUND: MUSIC 
CUT TO: 


INT, SITTING ROOM. .AT WINDOWS 


Very slowly the French windows 

‘are seen to'open ~ scarcely more 

than a foot, They remain open for 

a moment, then softly close again, 
/ 


“CUT. TO: 


CINT, SITTING ROOM. MED. SHOT ON.. 


Kemp seated with his back to the 
windows - (unsuspecting) and does 

not see the strange phenomenon, 

put the draught slightly sways the 
silk draping of the mantle-piecce. 

He looks up, puzzled - turns to the 
windows that have closed again, and 
after a moment settles down to his 
book once more. The wireless music 
has stopped. There is a short silence, 
then the voice of the announces comes: 


ANNOUNCER 
This is the National Station 
broadcasting this evening's news.” 
Remarkable story from.country 
Village. The police amd doctors 
are investigating an atonishing 
story told this afternoon by the 
people of the Village of Iping. It 
appears that a mystorious disease 
has broken out infecting a large 


CAMERA MOVES UP ‘number of the inhabitants. It 

UNTIL WE HOLD A takes the form of a delusion that 

CLOSE UP on KEMP an Invisible Man is living among 

during the an- ' them, Several people have been ss- 
* nouncing, ` piously injured, probably through 


fighting among themselves in their 
pelief that their opponont is an 
Invisible Man, The whole village 
-48 ina state of panic and every- 
one ~~ 
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A + ieran oe ER ORON paaa aan amp 


het 


el = me RL I RMN LIRICA ACL, 


t 


nn 
D-4 INT. SITTING ROOM...CLOSE UP 
ON WIRELESS 


The wireless set showing tho 
dial, which is scen to turn 
softly over - and there is 
silence, 

CUT TO; 


D-5 INT, SITTING ROOM... MED SHOT ON., i 


Dr. Kemp looks across in surprise, 
He is about to rise when he is 
startled by a low, unpleasant laugh, 
Then a voice, the voice of the In- 
visible Man, takes up the story cut, 
short by the silent radio, s 


INVISIBLE MAN i 

=- and everyone deserves the 
fate that's coming to 
them. Panic =- death - 
things worse than death - 


CAMERA MOVES IN TO CLOSE 

SHOT as if the Invisible Man 
gets nearer, There is a low. 
horrible chuckle. Then silence, 
Kemp sits rooted to his chair 
in astonishment, Then the 
voice comes again, softly: 

i - dontt be afraid, Kemp. 
It's me, Griffin, Jack 
Griffin, How are you, my 
friend, 


He thumps Kemp on shoulder or 
ruffles his hair, Kemp passes 
his hand across his forehead as 
if to clear a ghastly dream, ` 
Then the Invisible Man speaks 
again: . 
I'm frozen with cold - dead 
tired. Thank God for a 

: : fire, 

Kemp sits petrified ag,..we 
CUT. TO: ; . 


D-6 ‘INT, S TTING ROOM...MED CIOSE ON.. 
en NN ME ISE ON, 
= weethe rocking armchair opposite 
trundles up to the fire. Then 
a dent appears in the soft back 
of the chair as tho Invisible Man 
sits down, 
CUT TO: | 


D-7 INT « STUDY ee «MED CLOSE ON. . «KEMP 


A wave of horror sweeps over Kemp 

as the realization comes. With a 
hoarse cry he springs up and retreats 
to the opposite wall, He is panting 
for breath ~ speechless with fear, 
The voice rings out, harshly and 


impatientiy, 
INVISIBLE MAN 
Sit down, you foolt = ard 
cut To; lotta have a decent firo., 
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‘Deg 


D~-10 


D-11 


D-12 
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INT, STUDY...MFD SHOT ON, , 


Tha rocking chair rocks as 

if a man had risen from it, 

then a lòg rises from the box by 
the fireplace, hovers in midair, 
then settles with a splutter on 
the fire, The voice barks out 
again - viciously. 


INVISIBLE MAN 
* Dtyou hear met - sit down! 
Unless you want me to 
- knock your brains out, 
QUICK CUT TO; 


INT. STUDY,..CLOSE UP Ole. 


Quick flash of Kemp too terror 
stricken to move, There is 
silence, then off-stage we 
hear: ; 

; Sit downt ~ or by God, 
Itil =- 


QUICK CUT TO; 
CLOSE SHOT 


The heavy poker rises men~ 
acingly from the hearth, / 


CUT TO; 


‘INT, STUDY ...MED SHOT ON... i 
‘KEMP 


He creeps back in terror to 
his chair, The Invisible Man 
speaks again - calmly, but. 
ominously. : ; 


INVISIBLE MAN (off-scene) 
I want you to listen care- 
fully, Kemp. Itve been 
through hell today. I 
want food =- and sleep. 
But before we sleep there's 
z work. to do, 
The voice dies away. Kemp 
is huddled in his chair, - 


CUT TO: 


INT, STUDY...CLOSE UP ON... 


KEMP 


D-13 


aa Temnennyrageregomnsinmersre seems eset te 


He is far too panic stricken 
to do anything but stare with 
protruding eyes at the empty 
chair opposite him. We feel 
that Invisible eyes are upon 


him, considering him -~ weighing 
` him upe : f 
CUT TO: . 


INT, STUDY...MED CIOSE ON... 


The rocking chair as Kemp sees. > 
A cigarette lifts out of box =` 
match is extended in mid-air, 
cigarctte is lighted and smoke 


CONTINUED © 
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nn D-13 CONTINUED 

a Sramana anere anaana 
comes forth ~ all as if tho 
Invisible Man were smoking. 
Then the voice comes again: 


INVISIBLE MAN 
You always were a dirty 
little coward, Kemp, 
Si - Youtre frightened out of 
; os your, wits, aren't you, 

; It's. no good talking like 

this, 
CUT TO: 


` D-14. INT, STUDY...7K0 SHOT ON... 
maa SINT. STUDY.. TWO SHOT ON, 


Kemp and the rocking chair = 
Kemp makes no reply, The 
chair leans forward, 


INVISIBLE MAN 
Have you got a good long 
; surgical bandage? 

Kemp nods ina dazed 
way. 
= Good, And the dark 
_ &lasses you wear for X-Ray 

‘ work? 


All right. Go and get 
them at once, ard let me 
have a dressing gown and 
pajamas - and a pair of 
gloves, Youtll feel 
better if you can see me - 
(pause) 
= wontt you? 


Kemp nods again, 


The chair opposite Kemp 

is thrust back - CAMERA 

PANS to the door,. which opens, 
and the voice barks out 
again, 


‘~ Come ont Wetve no time 
to waste! 


CUT TO; ; 
` D-15 INT. STUDY...MED SHOT 
mn STUDY e e MED SHOT 


SHOOTING THRU DOOR FROM 

OUT SIDE... 

Kemp tries to pull himself 
together, He rises unsteadily 
and creeps to the door, He 
goes out, and the door closes 
behind him, l 

WIPE OPF TO: 


| Aapan neame oenen seraa m era e aren 


D197 


` “Derg 


` D-16 INT. PASSAGE 


Menear araram nana 


A small room or cupboard in'a 
dark passage in Kemp's house 


, used for medical stores, Kemp 


still dazed ard trembling, 
takes a large roll of surgical 
bandages from a cupboard, and a 
pair of rubber gloves, . Then he 
takes up a pair of derk glasses 
‘and leaves the room. We follow 
him down a short passage to the 
bedroom, i 

CUT TO: 


INT. BEDROUM...LONG SHOT 
CAMERA ENTERS with Kemp as he 


_ nervously opens the door and 


goes in,. CAMERA PANS as he goes. 
up to the bed to include the 
Invisible Man, He is sitting 
rigidly on the bed, He is clad 
in pajamas, slippers and dressi ng 
gown ~- emptiness where his head 
and hands should be, ; 


‘CUT TO: l 


D-18 INT. BEDROUM...MED CLOSE ON... 


ae en nen, UNO ee 
The Invisible Man as he raises 
handless arm and points, 


INVISIBLE MAN 
` . Put them on the table, 
CUT TO: . 


INT. BEDROOM... MED. ON KEMP 


He comes forward and puts 
the gloves and glasses on the 
dressing table. 


‘INVISIBLE MAN  (0ff-scene) 
“Now go down and draw the 
blinds in your sitting 
` g roome 


"As Kemp obediently turns 


to go we sees 


CUT TO; 


63 D-20____INT. BEDROOM.:.T90 SHOT 
mA L BEDROOM s . TIO SHOT 
Kemp and tho Invisible man.’ 


ae. oe ` INVISIBLE MAN 
A . Are we alone in the house? 


KEMP 
Yes, 


INVISIBLE MAN- 
` Good 
(pause) 7 
All right. Go now. If you 
raise a finger against me 
youfre a dead man. I'm 
strong, and I'll strangle 
youe You understand? Weit 
ane , . for me downstairs, 
Kemp gæs out end the door i 


| closes. 
CUT TOP 
D-21 INT. HALL..LONG SHOT. 


Kemp, slowly and unsteadily 
descending the stairs, At the 
bottom he halts, hesitates and 
takes a step towards the front 
door, But even as he moves a’ 
voice comes from above. 

CUT TO: ' 


D-22 INT. HALL. SHOOTING UP THE STATRS 

LL A a aaa aana aaa 
On the half open door and the. 
Invisible. Man empty clothes.- 


INVISIBLE MAN R aoa 
The sitting room, I said, 
Kemp. . 


CUT BACK TO; 


D-23 _- INT. HALL..MED.SHOT ON.. KEMP 


He hastily turns, and makes his 
way. to the sitting room. The 
_voice follows him as he goes. 


. INVISIBLE MAN $ 
“~ md if you try and es- 
cape by the window I shall 
follow you = and no one in 
the world can save you! 


Kemp goes into the sitting 
TOOM AS Wee. 
‘CUT TO: 


D-24 ___INT. SITTING ROOM : 
Kemp goes to the blinds, and 
draws them, mechanically, as if 
he 1s walking in his sleep. He 
pauses by the telophone. 

CUT TO: , 
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D-25 INT SITTING ROOM.MED.CLOSE SHOT 


D-26 


‘D-27 


On Kemp by the televhone, loowa 
at it longingly, then glances in 
fear towards the door, He dares 
not use the telephone. He stands. 
there miserably waiting. 
DISSOLVE TO: es l 


EXT. VILLAGE STRENT..LONG SHOT 


The main strect of the village ' 
.of Iping. A police car comes 

swiftly down the road and pulls 

up at the Inn, The villagers 

gaping. , 

‘CUT TO; 


See renee aterO ante a a erate na 


D-28 


INT. VILLAGE INN...FULL SHOT 


A number of villagers are sitting 
around waiting. There is an a't- 
mosphere of suspense. Myr. Hall, 
with a bandage around his head, 
still looks fuddled and shaken. 
A police sergeant is waiting 
anxiously b the windows, watch- 
ing out. Now he starts to ate 

. tention and makes for the door, 
CAMERA PANS WITH HIM ~ speaking 
over his shoulder to the wal ting 


people as he goes; 
. SERGEANT 


Here's the Inspector! | 
CUT TO: j 


EXT. VILLAGE STREET. MED. SHOT 


rn ge re REND PTET en re aA CT AS 


D-29 


The street outside. An important 
looking Police Inspector gets out 
of the car, followed by a smart 
assistant. They go up the steps 


‘into the Inn. The Inspector is 


Bird, 
CUT TO; 


INT. VILLAGE INN. -MEDIUM SHOT 


The villagers have risen. The 

Inspector enters. The Sergeant 
salutes. The Inspector glares 

‘around, œ viously annoyed. 


INSPECTOR BIRD : 

Nice fool, you've made of 
mej Itve got reports from 

>. ten miles round. Not a 
sign of T 
(he pauses 
I'll tell you what I think 
of your Invisible Man. 
It's a hoaxes 
CUT TO; i gi 
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ia D-30 INT. VILLAGE INN. .MEDIUM CLOSE 
SHOT 
LL n me a aaea nnna, 


Cn Inspector Bird and his assist- 
ant as Bird continues. 


INSPECTOR RIRD. 
I'll have an enquiry right 
nowl 


He turns to his assistant: : 
Bring in everyhody who 
says .they saw or heard 
anything. I'll get to the 
bottom of this before the 

night 's out. ; 
CUT TO: 


‘D-31 INT. VILLAGE INN...MED. LONG 
SHOT 
Smam a a, 


The Sergeant salutes and goes 
to the doors The Inspector 
pulls a chair up to the saloon 
table, produces a large note- 
book and looks fiercely round 
at the uneasy people standing 
by the walls, Mrs, Hall among 
theme ; : 


DISSOLVE TO: 


D-32 INT. KEMP'S HALL (NIGHT) PAN 
SHOT...ON. 


The door of the bedroom of - 
Kemp's house. It opens, and the 
Invisible. Man steps out. He 
closes the door and walks stiffly 
and erect downstairs. His head 
is completely coverad by the 
bandages; he weaves the dark 
glasses and the gloves. He looks 
almost as he did when we first 
saw him at the Inn ~- except that 
he wears no wig, and bandages : 
takes the place of the false nose, 
CUT TO: : 


D-33 INT. STAIRS...DOLLEY SHOT 
eect aren! 


The Invisible man coming down 
the stairs, We follow him as 

he reaches the bottom cf the 
stairs and turns along the - 
passage to the sitting room. 

He goes in, 


` CUT TO: 


| 
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HIGH CAMERA, The Invisible Man 
closes the door. Kemp stands 
waiting where we left him. 


GG D-34. INT. SITTING ROOM...LONG SHOT 


INVISIBLE MAN 
` Now then. We can talk 
as man to man. 


He gives a low chuckle 
and motions to a chair, i 


_ ==- sit down. 


Kemp cbediently goes to a 
chair ard sits down. The 

`. Invisible Man takes a quick 
@lance round the room; at 
the drawn curtains ~ at 
the telephone. He goes to 
the windows =~ cautiously 
feels between the curtains 

‘ with his gloved hands and 
thrusts up the bolt. He 
goes to the door ard turns. 
the key = Kemp watching ap- 
prehensively. There is a 
restless, hunted look about 
the strange figure. Then he 
comes forward and draws up 
& chair, i 
CUT. TO: 


D-35 INT. SITTING ROOM..EXTREME 
CLOSE ON : 


_ tara 


The Invisible Man. 


INVISIBLE MAN 

One day Itll tell you 
everything. There's no 

. time now. I began five 

` years: ago =- in secret. 
Working =~ all night - 
every night = right into 
the dawn. A thousand 
experiments ~ a thousand 
failures =-~ and then at 
last the great, wonderful 
aay! ' : ; 


He pauses. 


CUT TO; 
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De36 INT. SITTING ROOM 
CLOSE UP ON.. KEMP 


At last Komp finds a 
choking, hysterical voice: 


KEMP 
But =- Griffin = it's =- 
ghastly! 


t 


CUT TO: 


D-37 INT. SITTING ROOM i ao 


sc MED. CLOSE... TWO-SHOT 
me: 


QUEER LOW ANGLE, 
The Invisiblo Man goes on 
as. if he has not heard, 


INVISIBLE MAN 
=. the great, wonderful ' 
day! - the last little 
mixture of drugs. I could 
n't stay here any longer, 
Kemp. I couldn't let you 
see me slowly fading away. 
I packed up and went to a 
village for secrecy and 
quiet - to finish tho ex- 
periment and complete the 
antidote =- the way back to 
solid man again. I meant . 
to come back just as I was 
when you saw me last - but 
the fools wouldn't lot me 

a work in peace, I had to 
l . teach them a lesson. 
He pauses ~ and chuckles 
` at the memory. Thero is a 
horrid, wnearthliness in 
his laugh. ; 
KEMP 


But why! - why do it, 
Griffin! 
CUT TO: i 


D-38 INT, SITTING ROOM. 8 
f MED. SHOT ON ve : 


Vivid flash of the Invisible. 
Man sitting up =- but before 

he can speak... eWeeee f ; i 
CUT. TO: 3 


D-39 INT. SITTING ROOM 
. BIG CLOSE UP ON... 
The Invisible man. $ 
INVISIBLE. MAN 
dust a sciontific experi- 
mont = at first. That's 
all. To do somothing no 
- othor man in the world had 


done. 
(he 4s quivering with’ 
excltoment - his 
volce coney ina 
. (CONTINUED) hard, ioy whiepor) 
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D-39 CONTINUED 


INVISIBLE MAN 
(continued) 
But thero's more to it 
than that, Kemp - I know 
now = it came to mo ~ 
suddenly - the drugs I 
took seemed to lignt up 
my brain, Suddmly I saw 
the power I held - the 
wer to rule! To mako 
@ whole world grovel at 
ny feot. 
(he laughs) : 
We'll soon put the world 
zee now, Komp! Youand . 


CUT TO: | | z | 


D-40 INT. SITTING ROOM l 
CLOSE UP ON..KEMP 


KEMP (appalled) 
.I! You mean? - 
CUT TO; . 
De4l INT. SITTING ROOM 
we TWO-SHOT, . » MEDIUM 
- On Kemp and the Invisible . 
Mane 
INVISIBLE MAN 
. I must have a partner: a 
=. we Visible partner - to help 
oe me in the little things : i i 
. ` you're my partner - Kemp 
CUT TO: ; 


pi 
D-42: INT. SITTING ROOM 
i . MED, CLOSE ON o o o 


The Invisiblo Man as hə 
oints with finger 
 tetovest) a at Kemp. 
INVISIBLE MAN 
. Wetll begin with a reign 
. «© of terror ~ a few murders 
~ - | here and there =~ murders 
of great men = and little 
men ~ to show we make no 
distinction: we may wreck 
a train or two ~ 
- ODT TOs 


D-43 INT, SITTING ROOM 
` CLOSE SHOT ON... 


Tho. Invisible Man as he 
‘leans forward = thrusts 
out his gloved hands and 
goes through the imaginary, 
motions of strangling. 
INVISIBLE MAN 
Just those fingers = round 
 & Bignal-man's throat, 
He laughs. that's all. : 
cur TO: ae 
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D~44 


Pa 


D-45 


. D-46 


Pe nn Ati a Seda eh © A aE 
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pte erans 


` OUT TO: 


INT, SITTING ROOM 
MED. SHOT ON THE TWO 


Kemp springs from his 
chair with a cry: 

, KEMP 7 i ` : ; 
. a riffin! For God's sak! 
Tho Invisible Man rises a z 
Slowly and tikes hold of 
the buttons of his dressing 


gowns : 
INVISIBLE MAN 
` You want me to =- throw 
these off? 
No! - no! 
iudas (in agony) 


INT. SITTING ROOM 
CLOSER TWO-SHOT 


Favoring the Invisible Man, 

He chuckles ond resumes 

his seat, . : Seb tate a 
i na INVISIBLE MAN Ao : 

: ` Very well, then. We shall 
make our plans tomorrow, 
Tonight therets.a small 
job to. do. Go and get your 
car out, Kemp. 


` KEMP ae ' zooa 
: Why? Where are we going? 
INVISIBLE MAN DOE : 
- Baok to the village I left 
this morning, I came away 
- without my notebooks, They 
contain all the results of 


my experiments. I must 
havo them here, 


KEMP. ane 
But.- it's past eight 
otolock, i . 


INVISIBLE MAN. RO 
‘It's only fifteen miles, - 
Go now =~ quickly, and 
take a bag with you =- for 
the books, 


INT, SITTING ROOM 


LONG SHOT n 


Keeping Kemp in the foro- 
ground « as he gets up and 
goes to the door, Hé seems 


` completely under the spoll of 


Invisible Man now = he moves 
as though hypnotized, ‘Tho 
Invisiblo Man throws a final 
command as Kemp goos., 


(CONTINUED) 
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D=46 CONTINUED 


INVISIBLE MAN: 
Put a warm rug in the car, 
It's cold outside - when 
; ; you've got to go about 
; ra naked. 
The Invisible Man rises 
as we. ee 
CUT TO: 


MED. CLOSE ON... 


‘The Invisible Man begins 
to unwind the bandages off 
his head as the picture... 


DISSQLVES TO: 


EXT. KEMP'S HOUSE 
LONG SHOT 


Kemp draws up in his car, 
gets out and goes up the 
steps to the:front door - 
CAMERA PANS WITH HIM. ~- He — 
opens the door and a voice 


says: 
; INVISIBLE MAN 
ALL ready? 


KEMP 
Yes. 

Kemp turns and goes back 

to the car. He has a rug 

under his arm = he looks 

vaguely round ~ wondering 

where his invisible companion 

is, until suddenly he is star- 
tled by a voice that raps out 


beside the car... ; . 

. INVISIBLE MAN Í 
; . Come on! = Get in.. 
CUT TO: . : f 


EXT. HOUSE....AT CAR 


CLOSER SHOT OF DOOR. 

The door of the car jerks 
open; Komp clambers hastily 
in - and the door slams bohind 
him. The car starts and 811098 
off ao the night. 

cur TO 


SHOT INSIDE THE CAR 


Kemp sits rigidly at tho driv- 
ing wheel, Beside him sits the 
Invisible Man = only a blanket 
can be seon ~ wrappod round his 
shoulders, ; 


(CONTINUED) 


Ne a s ane entre Me punente m utes agrat raan tenet a 
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D-50 


D-51 


D-52 


PETS CENA, Ra Naa Kn ed ni ee sinin i cond A GO COURIER om We BALES. daN 


INVISIBLE MAN 
We'll stop in.o lane = a 
hundred yards from the Inn. 
I'11 go in and give you tho 
books through the window. 


P 
But they'll have a guard} 


INVISIBLE MAN 
(with a laugh) 
A guard! - what can a guard 
do = you fool! 
(there is a pause) 
T must have these books, 
Kemp.. I'11 work in your 
laboratory till I've found . 
the antidote. Then sometimes 
mike yo go = to 
ST me a rest. : 


Kemp stares at the huddled.  —————mm— Latent 


blanket - shudders ~ but 


makes no reply. 
DISSOLVE TO: . 


INT. VILLAGE INN 
FULL SHOT... 


Ahi o ale , 


The Bar is arranged rather 
like a court. The enquiry 
is in full progress. Witnesses 


sit round on the benches. The 


Inspector, with his assistant 
beside him, is questioning the 
old man whose hat was thrown 
into the pond. (The old man =. 
a farmer type; bald ~ with a 
beard and wearing a smock. ) 


CUT TO: 


INT. SALOON , 
MED. CLOSE TWO-SHOT 


` THE OLD MAN 
I was walking home to my 
lunch, sir =- when 4211 of a- 
sudden something takes hold 
of my hat and throws it in | 
the pond! 


On Inspector Bird and the 


old man. 


( CONTINUED) 


INSPECTOR BIRD 
How many drinks did you 
have on your way home? 


THE OLD MAN 
Only a couple - that's all, 
Sire - 
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D-52 


SOR 


: DBS 
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Du54 


D-55 


D-586 


CONTINUED 


INSPECTOR BIRD 
A couple of drinks and a 
gust of wind ~ so much for 
you, 
(he glares round) 
Now then - about the bi- 
cycle. Where's the owner 
` of the bicycle? 
CUT TO: Š : 


INT. SALOON 
CLOSE SHOT ON... 
A man -= another type. 
THE MAN 


Here, sir! 
OUT TO: Ks Í 


EXT. LANE... 


MED. LONG SHOT 


A lano ~ with high hedges, ; 
Kemp's car, travelling slowly, 
draws up in the shadows. 

CUT TO: 


INT, CAR 

CLOSE SHOT 

eae - INVISIBLE MAN 

. . + Take your bag and walk 
straight down the street. 
I'll guide you. Wait out~ 
side the window till the 
books come out. Put them 
in your bag and come back 

: to the car. Then wait for 

2 me. i 
CAMERA PANS as the blanket \ 


_ drops over the seat and the 
door of the car opens. Kemp 


takes his bag and gets outs 
OUT TO: ; . 


EXT, LANE 
FOLLOW SHOT ON... 


Kemp = he sets off down the 
‘lane'= fearfully gazing to ` 


his side, 
no INVISIBLE MAÑ ee 
- Don't stare at mo, you 
. fool}. ‘Look in front of 
you. 


CUT TO: 


D=-57 EXT. LANE 
OLOSE SHOT ON KEMP 


He jerks his head round 

and looks straight in front 

of him with a fixed staro. 

CUT TO: ' 


D-58 EXT, VILLAGE INN 
FULL SHOT 


rds Kemp comes down the street, 
carrying his bag. A man 
si passes by, unconcerned, Kemp 
j ‘turns suddenly as if pushed, 
down a lane beside the Inn, 
‘until he comes beneath a win- 
. AOWe 
OUT TO: 


D=59 EXT. VILLAGE INN 
MED. SHOT 


Kemp = under window, 


INVISIBLE MAN 
Here you are. Stroll up 
and down - as though you 
were waiting for someone. 
. Watch for the window to 
pa . ` Opens 
Kemp stands stiil =- 
< rigidly, Then he whis- 
pers: 


P ; 
Griffini: = Are you there! 
There is no reply. 
. Kemp looks fearfully. 
l pound, 


OUT TO; 
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D-61 


D-62 


D-60 


D-635 
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EXT. VILLAGE INN .MOVING .SHOT 

THE CAMERA moves slowly round 

the Inn, as if following the 
Invisible Men. It comes to the 
front door, A few small boys,on 
tiptoe, are trying to look into : 
the window, thru which the witnesses 
can be seen standing. The Inn door 
is seen. ; r 

CUT TO: 


EXT. VILLAGE INN. CLOSE SHOT ON o 
The Inn door as it slowly opens. 


CUT TO: ‘ 


INT. SALOON. .MED. LONG SHOT 


‘Shooting tewards the door. The 


owner of the bicycle i 


s still 
giving his evidenco, . 


THE BICYCLE OWNER 
It was pulled clean out of 
my hand, sir! Then it 
went peddling offdown the 
street all by itself! 
The door opens, papers blow 
off the table. eae 
INSPECTOR BIRD (seeing this) 
Who's that -- opened the 
door? 


- MRS. HALL 
l `` It's them boys again, 
CAMERA PANS with her as she . 


goes to the door, 
CUT TO: 


EXT. VILLAGE INN. MEDIUM SHOT 


Mrs, Hall peers angrily out 
at the boys by the window. 
| MRS. HALL l 
` Look 'erə - you leave this 


door alone = it's private 
see? 


A BOY 
We never touched it! 


MRS, HALL 


She makes a threatening 
gesture and the hoys run 


` aWAY e : 


CUT TO: 


Yes you did! Go oni Hop iti. 


FoG D-64 PASSAGE OUTSID™ THE SITTING 
ROOM 


Shot of door opening to passage 
as they are all locking at the 
other door. 

CUT TO: 


: 


D-65 INT. SITTING ROOM... MEDIUM SHOT 


The door opens - CAMERA PANS to 
shefl, the notebooks lie on a 

shelf of the sideboard. After a : 
moment they rise from the shelf 

and travel across to the table 

by the window. 


' (NOTE: Invisible hands might 
tear up some obnoxious calender 
.or smash a hideous ornament = 
or put portrait of landlady up- 
side down, or back to front.) 


CAMERA PANS to window - it slowly 
and softly opens; the books rise 
from the table and travel thru. 
They hover in mid-air. 

CUT TO: 


D-66 EXT. VILLAGE INN..AT WINDOW.» 
MEDIUM CLOSE gh 


Kemp standing on box or old cart, 

we see him look up ard to the hooks 
.in mid-air = CAMERA PANS - he 
feverishly grabs the-books and drops 
them into his case. He closes the 
case, and with a fearful glance 
round, makes for the main road. 

CUT TO: 


D-67 INT. SALOON..MEDIUM LONG SHOT 


HIGH CAMERA. The enquiry is over. 
The Inspector is sitting back, 
: speaking to the villagers. 


INSPECTOR BIRD 
Lies, that's all. Lies 
` from beginning to end.. I've 
& good mind to prosecute 
the lot of you for con- 
. spiracy. 
CUT TO; 


D-68 INT. SALOON..CLOSTR SHOT ON 


Inspector Bird continuing. 

. I'shall announce this eve- 
ning that the whole thing's 
a hoax - am you'll be the 
laughing stock of the whole 
country. 


He takes a last scowl round, 
and picks up his pen to sign 
his report. 

CUT TO: 
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D-69 INT. SALCON..CLOSE SHOT ON 


The Inkpot -- as Inspector Birdts 
hand reaches forward to dip the 
pen into the ink - but as he does 
so the inkpot gently moves away 
from him. He tries again and the 
inkpot dodges his pen. Then,slowly 
the inkpot rises from the table-~ 
hoves in mid-air and jerks the ink 
full into the Inspector's face. 
CAMERA PANS up to the Inspector as 
this happens, 


CUT TO: 
D-70__ INT. SALOON. .LONG SHOT 


On the people. There is a moment 

of deathly stillness; everyone is 
hypnotized -- then comes a low, | 
maniacal laugh -- and panic is let 
loose. There are shrieks and hoarse 
cries; Mrs. Hall screams, 


MRS. HALL . 
Hets herel The Invisible 
: Man! 
CUT TO: 


D-7]_. INT. SALOON...SHOT OF BAR 


- One after another a row pewter 
beer mugs rise from their places 
on the shelf and fly into the 
panic stricken crowd, 

CUT TO: i 


- 


D-72 INT. SALOON.. MEDIUM SHOT 


Someone smashes a window and 
leaps out - others dash for the 
door (old famer man) 

CUT TC: 


D-73 INT. SALOON....LONG SHOT 


Everyone rushing panic stricken 

out of the saloon. After a short, 
frantic struggle, everyone has gone, 
save the Inspector who lies on the 
floor, struggling with an invisible 
opponent who has him hy the throat, 


cU TO: 
D-74 INT. SALOON ..MED.CLOSE SHOT 


A horase, brutal voice breathes 
over the helpless Inspector. en ; 
INVISIBLE MAN pase 
A hoax is it? -~ all a hoax 
all == a ~= hoaxeeed 


(CONTINUED) 
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D-74 


(CONTINUED) 


D-75 


D-77 


- the Inspector! 


The last three words are timed 
to the rise of a heavy stool-- 
that hovers =- and crashes into i 

's face on the last 


word = "hoax", 
CUT TO: 


INT. SALOON. .FULL SHOT 


The saloon bar is in silence. 

The Inspector lies crushed on 

the floor amidst indescribable 
wreckage left by the panic ; 
stricken crowd, Distant shout- 
ing can be heard from the streets 
outside. 

CUT TO: 


EXT. LANE...PAN SHOT 


The corner of the land where 

the car stands. THE CAMERA picks 
up an empty scene, but there is 
the sound of mdding, running 
feet and heavy breathing. CAMERA 
PANS past trees =- dust, etc. . 
FOLLOWING the sounds along. the 
lane to the car, Kemp sits tensely 
inside. He starts as the door 
flies open and slams too. 


: INVISIBLE MAN 
' . All right. .Off you gol 
CUT TO: 


EXT. LANE. MEDIUM. SHOT 


Kemp obediently starts up and 


the car moves off, i 
S INVISIBLE MAN 
Go for your life too! 


The engine roars and the car 


jumps forward. 
CUT TO; 


INT. CAR. .MED. CLOSE SHOT... 


D-78 


Kemp and the blanket, as the 
car sways and jolts on its 
journey thru the night. 


(NOTE: shoot so as to be able 
to cut this if necessary) 


INVISIBLE MAN 
Did you hear some shout- 
ing and screaming? 
KEMP 
: What was that screaming? 
(CONTINUED) 


Mae a aaa e a ae e r en E a e an e aet ea a A 


TA ma tg VD EEN RRR I e 1> 


Ne 


ae a aa Datoen ce BENE i aarden a aan eA an dadian a 


D-78 (CONTINUED) 


INVISIBLE MAN ` 
Had to take some exercise 
to keep warm. Killed a 
stupid little policeman. 
Smashed his head in, 


Kemp makes no reply. The car 
roars on. The voice comes 
again from the huddled blanket. 
It is. calm am businesslike. 


INVISIBLE MAN | f 
We start in earnest tomor- 
row morning, Kemp, . 


; CUT TO: 


. D-79____INT. CAR. .CDOSEUP_ON 


Kemp, trembling with fear. . 


FADE OUT | 


Naena 9 0 Sa TE OANA Cg ORONO PORE ETRE TE DOR AA ry LUISA EREA GRE" BARN. COONS bee ne amarena aus emcee eee = 


Tete Mim Sees oN aa n ae aia va eaa er m- preni nape eaer mimp + wrx 


E-1 


E-2 


ct etal 


AERIS oR ERE AERE NENEA E, y 


“THE INVISIBLE MAN" 


SEQUENCE "E" 
FADE IN: 
LONG SHOT. 
The main street of a small l ) 
town.-- It is practically . i 


deserted. The streut laraps 


throw pools of light on the j Y Fal AA 


EXT. STRET - PORT STOWE 
Ska S 


pavement. Dr. Cranley comes. 

down the road, obviously not 

relishing the call he is about AG 
to make at the police station. È 
He passes a policeman, who gives Ca 
him a cheerful salute. 


CUT TO: 
EXT. STREET 


MEDIUM SHOT. 


POLICEMAN 
i - Good evening, Doctor. 


DR. CRANLEY 
Good evening. 
` (he pauses) 
Is Inspector Lane at the 
station? I want a word with 
him, 


POLICEMAN 
Yes, sir. He's on ty now. 


Dr. Cranley nods, and 
passes on. He comes 

to the station: looks 
reluctantly at the for- 


‘bidding doors and is 


about to enter when a 
news paper boy comes 
running up. CAMERA PANS 
TO newsboy. 
BOY 


late Special! - Invisible Man 
kills policeman! - Speciall 


People pour out of nearby 
door, dressed in night clothes 
etc - a few people in the 
street - all gather round 

the boy end eagerly buy copics. 
Crsdually the significance of 
the boy's cry dawns upon 

the old Doctor's slow think~ 
ing brain. His hand gropes ` 
for a coin in his pocket. 

Tne Doctor buys a paper; the 
boy runs excitedly on. 


BOY 

. Late night speciali Amazing 
:*  . story of invisible maniac- 
Specialt 
CUT TO: 
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E-4 
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EXT. STREET 
CLOSEUP ON..DR. CRANLEY 


The Doctor reads the 
great black headlines. 


-The dreadful truth flashes 


to his brain. He stands 
for a moment rigid - 
horrified - the papers 


' gripped stiffly beside 


him. .The crowd around 
him are too absorbed in 
their papers to notice him. i 


CUT TO: 


EXT. STREET 
MED. CLOSE ON.. 


Two men - a big ran and a 
little man - exchanging 


i opinions. 


BIG MANO 
Nasty business, this. 


- LITTIE MAN 
It's a conjuring iero 
that's what it is. I aaw 
a feller make a peanut 
l disappear once. 

THE CAMERA PANS TO . : 

Dr. Cranley - we see $ 

people reading the news - 


. papers. The Doctor gazes 


up the steps ‘of the police 
station - shudders, and 
turns away. He makes 
blirdly for his home. 


DISSOLVE TO: 


INT. BEDROOM - KEMPS! HOUSE 
MEDIUM SHOT. (NIGET) 


The Invisible Man is sitting 
at a small table. Thrust to 
one Side is a tray containing 
the remains of a meal. His 
hands lay palm downwards upon 
tke two big notebooks which he 
rescued from the Inn. He is 


- @ressed as he was before 


leaving the house, Kemp stands 
opposite him. The first acute- 
ness of Kemp's fetr has passed 
away. He looks utterly dejected 
and cowed. He carries out his 
orders as if under hypnotic 
influence. 


INVISIBLE MAN 
There are one or two things 
you must understand, Kemp. 
IT mst. always remain in 
hiding for an hour after 
meals. 


CUT TO: 


Spans aurer i parn nena parana v e a a 


E-6 INT. KEMP'S BEDROOM 
CLOSE SUOT OF... 


Head drinking ~ and we 
„hoap =... ' i l 
'=-/The food is visible inside 

me until it is digested. I can 
only work on fine, clear days. 
NOTE: During this scene . i 
he could eat or walk 
about - The business : 

of eating will have to E 
Keep this scene going 
as Suggested in the 
following cuts: 


E-7 INT. BEDROOM 
: _ CLOSE SHOT OF.. 


Gloved hands dealing 
with food. 


CUT TO: 


E-8 INT. BEDROOM 
CLOSE SHOT OF... 


Hands breaking bread. 
CUT TO: 


; OF... 


The Invisible Man eating. 
CUT TO: 


E-10 INT. BEDROOM 
CLOSE ON KEMP... 5 


Watching him ~- and 
' listening. (He might 
smoke comfortably here) 


NOTE: (During the above 
_ cuts wo hear:- 
i INVISIBLE MAN 
E y If I work in the rain - the 

water can be seen on my 
head and shoulders. In a 
fog you can see me like a 
bubble. In smoky cities 
the soot settles on me 
until you cen see a dark 
outline. You must always 
be near at hand to wipe 
off my feet. Evon dirt 
between my fingernails 
would give me away. 

(Shoot CLOSEUP in case 

of cutting here.) 


It is difficult at first to 
walk downstairs. We are so 
accustomed to watching our 
fest. But they're trivial 
difficulties - we shall 
oe find ways of defoating 
cur TO i : ovarything. 


1 
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E-11 


E-12 


E-153- 
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„ILONG SHOT... 


CLOSE SHOT.... 
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INT. PEDROOM 


INVISIBLE MAN 


Kee, 
S Wena ea A 9 AA ames ari eesti asus ete bs ai ayi ter een ned ik aang <i bas 


You will sleep in the room 
Opposite and bring me some 
more food at eight o'clock. 


Good night. 
Kemp leaves the room 
without a word. The 
Invisible Man goes to 
the door and locks it. 


CUT TO: 
INT. BEDROOM 


CLOSER PAH Sii0T... 


The Invisible Man moves 
across to the dressing 
table and unwraps the 
bandages from his head. 
Then he takes off his 
dressing gown and gloves, 
and stands before the 
mirror - a headless, 
handless figure in ` 
pajamas. Ho goes to the 
bed and sits down. 


CUT TO: 
INT. BEDROOM 


of tho Invisible Man's 
Slippers being kicked off. ` $ 
pp g e atk zü 


CUT TO: n X 
LÅR \, 


INT. PEDROOM 


MED. SHOT... í pt 
He turns the covers of Daa Oy 


the ped down, - then 

gets into bed. Then, 2 ‘ 

very wearily he pulls e 
the clothes over him - l 

Switches off the light 

and lies still. The 

moon shines in upon 

the strange headless 

figuro in bed. 


DISSOLVE TO: 


INT. SALOON - IPTNG 
MED. SHOT (NIGET) 


Two policemen stoop to 

a covered stretcher, 
raise it from the ground 
and bear the body.of the 
doad Inspector from the 
room. 


CUT TO: 


en p aae mene. e 


rs ae . 
E-16 INT. SALOON 
FULL SHOP. +e 


High Camera. A group 

of Police Detectives 
watching in silence 

as the stretcher is 

borne away. Then the 
Chief Detective strides 
to the table where a 

lergo map is spread out. 
He gives orders to his 
staff like an Army Comandor 
upon the eve of a battle.. 
Theothers have gathered 
round the table.. 


CHIEF DETECTIVE 

‘ You understand my plan? 
You are in chargs of all 
country east of here, 
Thompson, for twenty 
miles to the north, of 
the main road. 


QUICK CUT TO: 


E-17 INT. SALOON 
CLOSE UP ON.... 


Neville. Over this we. 
hear the Chief. Detective: 


CHIEF DETECTIVE (off scone) 
Neville takes the opposite 
Section to the south. 


CUT TO: 
E-18 CLOSE UP ON.. 


Stoddart - over this we : 
hoar the Chief Detective. 


Stoddard takes charge of 
the searck in the hills and- 


QUICK CUT TO: 
_ Brig CLOSE Ur ON... 


Rogan - we hear Detective 
off: 


--Hogan takes all tho 
villages out to the river. 


CUT TO: 


E20 INT. SALOON 
MED. SHOT ON... 


The Chief Detective: 
We shall comb the oountry 
for twenty miles round. 
Wo've got a terrible 
responsibility. He's mad 
and ho's invisible. He 

i . may be standing beside us 
(CONTINUED) now, 
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‘E-20 


(CONTINUED) 


The Dotectives shift 
ae 

; -- But he's human ~ and wé shall 
get him.:.. 


The scene darkons as the 

Detective goes on with 

his orders: and there comes 

a series of scenes, dissolv- 

ing quickly into cach other -= f 


revealing the great man-hunt 


spre°ding throughout the 

country; silent pictures, 
1 over which comes the firm, 
incisive voice of the 
Detoctive. 


CUT TO: 


E-21 POLICE STATION 
, LONG S1.OT - LIGH CAMERA 


A posse of motor cyclist 
police sweep out of a 
station yard and make in 


cur TO: 


E-22 EXT. R OA D 
; LONG SZOT-- LOW CAMERA 


An open line of uniformed 

.mon - advancing stealth- 
ily abreast of a road - 
the line crosses the road, 
taking in a wide section 
of the fields to either 
side. 


CUT TO; 
E-23 SLOT OF 


A giant wireless mast 
` crackling its message 
out into the night. 
CUT TO: 
B24 ShOT OF 


A fast police car - racing 
down & main road. 


CUT TO: 
B-25 SrOT ON... 
thoir way through a thick 


copse of trous. 
CUT TO: 


A part of police, beating ` 


difforent directions. DETECTIVE 


ee Wo Srall have a thousand 
men out tonight: tomorrow 
we shall have ten thousand 
volunteers to help them. 


3 "There's a broadcast warn- 
. ing going out at ten oa! 


clock. At all costs ws must 
avoid a panic spreading. 

Got away to your districts 
at once and send me a note 
of your headquarters. Ro- 
member he will leave tracks- 
even if he's invisible... 


ot aN ATRYN NE A memean maere SESE, nee ae wpe mete tea Kadai aah elite inertial e e at thine ean < S Aa ae ae esms enaa E 
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E-26 


E-27 


E-28 


eerie: aw 


SHOT ON... . 


Therc comes a faint, 
darkened picture of 
tho Invisible han - -. 
aslecp, aswu left him 
in tho bed in Kemp's 
room. 


THE PICTURE DISSOLVES TO; 


INT. DANCE BALL i 
LONG SFOT.. oe a, i 
. å gay, brightly lit 
dancing hall. Couples 
glide round the room 
to the music of a large 
radio in a corner, 
Suddenly - without 
warning, the music fades. | 
-The dancers pause in 
surprise and look across 
at tho radio. 


The voicu of the Announcer 
comes clearly to the room. 


ANNOUNCER 
I must interrupt the dance 
music for a moment. I have 
an urgent message from 
Police Headquarters. Earlier 
this evening we broadcast 
a report of an Invisible 
“Man. 


CUT TO: ` . Ea 


INT. DANCE BALL 
-PAN SHOT...ON DOLLEY 


On the dancers reactions 
as this comes across - 

they instinctively be- 

come tense and anxious. 
CAMERA TRAVELS THRU THE 
dancers as the voice of 
the Announcer is heard:. 


ANNOUNCER ar) 4 
The report has now been 
confirmed. It appears that 
an Unknown Man - by 
Scientific mems, has made 
himself invisible. He has 
attackod and killed a 
Police Inspector and is now 
at largo... 


‘CAMESA ON DOLLEY has now 
reached the mouth of the 
radio, which is of the 
Old-fashioned typo horn, 
and it fills tho scroen- 
Speaking directly out 

at the audience, as if 
appoaling to tham for a 
thoir co-operation. 
_(CONLINUED) 
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B-28___(coNTTNUBD) 


Out of the dark mouth 
of the radio, there 
comes a picture of... 


An old man and woman 
in a country cottage, 
listening from a small, 
primitive set - with 
earphones to thoir 
Leads., 


DISSOLVE TO: 


E-29 INT. ORPHANAGE 


‘MED. SUOT ON... 


A room in an Orphanage. 
The children, in uniform, 
grouped round, listening 
to a radio. - excited and 
awed. An older girl is 
in charge. 


DISSOLVE T0: 


B-30 INT. OFFICE 

A vacant, open-mouthed 
night watchman in an offi 
also listening in. 


DISSOLVE TO: 


ammin bem 


E -31 SHOT OF ee Ona 


A stout farmer, who . 
rises upon nows of the 
reword - picks up his 
hat and a large stick 
and makes for the dvor. 


DISSOLVE TO: 


INT. DANCE HALL 


B-32_ 


-- Tho Chief of Police appoals 
to the public for help and 

assistance...Those willing 

to co-operate in the search 

aro requested to report tomorrow 

morning to their local station, 


--The Invisible Man works without 
clothing. He will have to seek 
Snelter ... 


‘ 


Uw Moe wa 
oy a ny 
Mending ele , | ð 


‘e You are requested to look 
‘every door and window - 

and every out -building he 
may use to hide in... 


/ 


ce, 


“«e-The police will ne glad 
to receive any suggestions 
“that will help in captur- 
ing the fugitive. Romomber 
he is solid ~ but cannot be 
seen... 


‘JA reward of $5000.00 - 
will be given to any person 
whose information leads to 
his capture... 


CAMERA STARTS ON CLOSE SPOT 


as the last words come from 
the full, open mouth of the 


original amplifier.... 


(CONTINUED) 


i S E 


AENEA irea NANA THe E EEN, Pr SCPE SAATE enaa y ana ae E nT SEYRET MY ya aR 
: re amt a e mracan 


ANNOUNCER 

‘eise Tho police apieal to 
tho public to keep calm- 
‘and to admit uniformed 
soarch parties to all prop- 
erty., rig 
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E-32 


E-33 


E-34 


E-356 


(continucap 


THE CAMERA PULLS BACK 
as the words of the 
Announcr dic away - 
and after a moment of 
silence the dance music 
returns. A few couples 
begin to dance aguin- 
half -heartedly: others 
help thoir women on 
with thoir coats and 

go away quietly. a 


j sfiooting bolts - 
ng window clasps, 
ng doors - slamming 
jindows - anxious, 


imposed Oretpon the 
other. 


` DISSOLVE TO: 


INT. KEMP'S BEDROOM 
CLOSE SHOT ON... 


The Invisible Man -~ 
Sleeping in his bed - 
the moon shining upon 
the round. dent in the 
pillow where his head 
lies - the armless 
Sieeve of his pajamas 


‘outside the blankets. 
' Bhe CAREZA MOVES across 


the “room and past the 
locked door. It ro- 
veals Kemp, standing in 
his dressing gown - 
listoning with bated 
breath for any sound 
that might come to him 
from the room beyond. 
Very slowly he turns > 
and tiptoes downstairs. 


CUT TO: 
CLOSE SHOT ON... 


Kemp going downstairs ~ 
several times he looks. 
back and listens,. His 
face is contorted in 

an agony of suspense 
and fonr. 


CUT TO: 


INT. PASSAGE oq tee 
MzD. S: OTe É : 


“Wo fnilow him, ag swiftly ana 


(CONTI PUED) 


oe OR abana He act 
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fs ? | 
E-36 __ (CONTINUED) 


silently ho passes 
down tho passage and 
enters his sitting 
room.  .: A 


CUT TO; 


E-37 INT. SITTING ROOM 
MEDIUM SHOT, s. 


Komp locks the door. Ho > i 
sways back against the . 
door, half fainting: 

ae recovers himself and goes 

h to the telephone. He | f 

' feverishly fumbles with 

Ea it, removes the receiver 

and dials o number. 


CUT TO: 


E-38 INT. LIBRARY- 
` CRANLEY'S EOME - FULL SHOT 
a ROT 


_ Dr. Cranley is pacing to and 
fro. The 'phone bell rings 
and he crosses to it.. 


CUT TO: / 


E-39. INT. SITTING ROOM 
CLOE SHOT CGN.. 


Kemp . - waiting - his 
eyes fixed on the door. 
Re quickly turns and 
Speaks ina fest, breath- 
less undertone. 


KEMP 
; Doctor! - listen! - it's 
. : Something ~ ghastly - it'ts 
Griffin - ho's come back- 
he's asleep in my roomt 
He's the Invisible Mant 
= i . he's mad - a raving lunatic- 
‘ he killed a man tonight... 


His voice dies away; ` 
he sits listening - his 
` eyes protrude his teeth 
are chattering - an 
abject picture of 
_ terror. 


CUT TO: 


E-40 INT, LIBRARY 
CLOSE SHOT ON, 


Dr. Cranley. The old ` 
man is calm; he has only . i 
heard what he hid feared. i - 

; . OR. CRANLEY i 
Liston to me, Kemp. No on 
but you and I know that itts 
i ' i Griffin. I -shall como in 

CUT QUICKLY TO the morning. 
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E-41 


E-42 


E-453 


__MED. CLOSE SHOT ON... 


CUT TO: 


rote a E e OR Mh: EWEN iN ne gabe hd EE ith canteen 


INT. SITTING ROOM 
__ CLOSEUP OH... 


me 


Komp; very nervous. 
KEMP 
You must come now - I enn't 
bear itt 


CUT PACK TO: 
INP. CHANLEY'S LIBRARY 


Dy. Cranley speaking into 


phono ; ‘ 
DR. CRAPLEY (firmly) 


I shall come in tho morning- 


If I- come now ho'lil be 
suspicious and escape. 
‘shall come as though I know 
nothing; you mst keep him 
calm and quiet till nine 
o'clock - we mist take him 
‘together and bind him - 
it 's our only hope - then 
we must work to find tho 

antidote. I trust you, 
Kemp - that's all. 


Dr. Cranley replaces the 
roc iver ~ and looks- 
toward the door with 


_& start of surprise. 


CUT TO: 

INT. CRANLEY'S LIBRARY g 
MED. LONG SHOT __ oo 
Flora is discovered stand-- 
ing in the doorway - in 
her dressing gown. 


FLORA 
' Who was that, fether? 


DR. CRANLEY 
: It was Komp. 


FLORA (coming down to him) 


It was about Jack - I know. ` 


What is it =‘tell mt 
Dr. Cranley sits in p 
chair and covers his face 
with his hands. - 
DR. CRANLEY 
Leave me alone, Flora -~ 
pleases 


Flora comes slowly forward, 
conscjous of tragedy, but 
fighting to keep calm as 
Wasis 


f3 
E-44 | INT. CRANLEY'S LIBRARY 
Flor: sits on srm of 


-enadir by her fether's 
Side - quite rusclute. 


The old man lo ks up 
at his daughter. It is 
useless to conceal the 
news from her. 


“CUT TO: 
E-45 INT. LIBRARY _ 
CLOSE UP ON .. FLORA 


She sits quite rigidly 
as the picture... 


DISSOLVES TO: ` 


-E-466 INT. PPONE BOOTH 
MEDIUN SHOT ON... _ 


man 'phoning. 


CUT TO: 


E-47 INT. PRONE BOOTH 
CLOSEUP ON..... 


CUT TO: 


ern 


| HTU aie en Leama chases ahd PRE hee RA alee} rnea 


MED. CLOSE TWO SKOT. 


on ee raion eirnainkin haun Seuss min deraan aan ai e ea maney arai Adhami ahis e h yi siera aaay 


FLORA 
I'm hot afraid. Tell mo. 


Dk. CRANLEY 
Jack Griffin's come back, 
Plorn.:be's at Dr. Kempts 
house..Jack Griffin is 
the Invisible Man. 


A cranky, excitcd looking 


TE WAN l , 

: Says - that the police? 
Is that $5000. O. K.? Well 

` listun! I got a way to 

- eater him! Tho paper says 
he threw somo ink at the 
man ho killed. 


TEE MAN (continuing) 


Woll, you gst your own 
back and squirt ink abut 
with a hoso pipe till you 
hit him. Tho ink'1ll stick 
on him, sce? ~ then you 
can shoot him! . 
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E-4 
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E-49 


E-50 


Ttan AOE A <A I TSO A YUN MIS ONO 7 21 TO SRR TE NOONE: FRITS OP -> AEAT 


SHOT OF... 


Anothor mild little man- 
phoning tho polics. 


THE MAN 
: Is.tkat the polico? I want 
i to toll you how to catch 

“ : the Invisible Mant The 
paper says it's going to bo 
frosty in a day or two. Well, 

-you watch out whon it's 

frosty and you'll see his 
breath. 


CUT TO: | 


IN. SITTING ROOM (KEMP'S) 
FULL SHOT... . 


ee, 


Kemp is sitting as we loft 
him ~- buside the teleptono- 
in blank despair and misery, 
Re risos - peus tho room, 
turns and looks over at 


© tae telephone. It scems to 


be drawing him to it, 

Finally ho makes up his mind. 
Ho comes forward into CAMERA , 
to the celphone end takes 
off the receiver. ' 


KEMP (in a low, stifled voice) 


Police t Quickly! 
(he pauses a moment) 


Is that the police? This 
is Dr. Kemp. Tke Invisible 
Men is in my house - 

` aslecp upstairs. For 
God's sake come at once! 


CUT’ TO; 


INT. LOCAL POLICE sTATION 
AT PORT STOWE 


A sergeant is at the telephone, 

sitting with his feet up on the 

-table. He is very happy - and 

slow, An Inspector is standing 

beside him, The sergeant looks 

Up. i 

SERGEANT 

It's Dr. Kemp, Hets a 
sensible chap. He!s not 
likely to imagine things. 


INSPECTOR 
Ask for particulars, 


SERGEANT (officiously ) 
Are you there, Dr, Kemp? 
Gan you tell me some 
particulars? What? 
. (he looka up at the 
. Inspector) 
Ho says he cuntt say any 
: more - his life's in 
CUT TO: ; danger, 


D AOA 078. ae 
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E-51 


. E+52 


E-+-55 


INT POLICE STATION 
MED CLOE (Nb... 


The Inspector as he sprawls 
over the table andtakes the 


- receiver, - CAMERA PANNING 


with him, 


INSPECTOR (lying on table) 
Listen, Dœ tor, Therets 
_only five men here. We 
want a hundred to sur- 
‘round ‘the house. I!11 
get them down as soon as 


i possible, 
He puts on the receiver . 
and turns to the sergeant, 
. INSPECTOR 
Call up Headquarters at 
once. 
He rolls off the table. 
CUT TO: 
INT. CRANLFY'S LIBRARY ` 
MED CLOSE SHOT 
The Da tor is sitting at the 
table, Flora is sitting 
‘opposite him, Both are calm 
-and thoughtful. 
ae DR. CRANLEY 


Thatts all there is to 
. tell, Flora, 


‘She lowers her head, 
ard makes no reply. 
He continues: 


You know everything now, 
You must. leave it to me 
and Dr. Kemp. We shall 
_ take means to keep him 
in the house. We shall 
work day and night to 
undo this terrible ex- 
periment, 


Flora raises her head. 


CUT TO: 


` INT, CRANLEY'S LIBRARY 


CLOSE SHOT ON.... 
Flora - SHOOTING OVER 
Dr. Cranley's shoulder, 


CONTINUED 


s seemenanm aum + 
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t apenre eager A 


nno è E-53 CONTINUED 


CUT TO; 


E-54 INT. CRANLEY'S LIBRARY 
FULL SHOT 


- Flora and Dr, Cranley in 
foreground. 


FLORA 
You must let me go to 
himt 


DR. ORANLEY (in sudden fear) 
Only when he's well again, 


FLORA (rising) 
"Not Now! - I can do far 
more with Jack than you or 
Dr. Kempt ; 


“DR. CRANLEY 


But, Flora =- hets not 
normalt His mind'g une 
hinged - at present he's 
mad} ; 


/ 


FLORA 
I can persuade him to hel» 
youl, You're powerless 
unless he helps yout Get 
your coat,father\ It11 


+: be ready in five minutes. 


He leaps up - but 
Flora has gone. 


CUT TO: 


DR. CRANLEY 


But it's gone midnight\ - 
wait till the morning. 


FLORA i ; 
Itts life or death, fathert 
You know it! - Itll go 
alone, thent - 


"DR, GRANLEY 


Plorat..- waiti - 


ca “. E=55 INT, KEMPT'S SITTING ROOM. 
FULL SHOT 


badinan eR 


Kemp, lying in his chair in the 

sitting room, waiting in sgony 

for the police, He rises -Z008 

stealthily to the window and 

peers between the blinds. Sud-: 

denly he wheels round with a 

choking cry. A soft knock has a | 
come at the sitting room door, 

| CUT TO: i 


E-56° INT. SITTING ROOM..CLOSE SHOT.‘ 


ah =: KEMP . 
i : Whots that 33 


There is no answer. Kemp 
Screams hysterically. 


‘Who's that? 


The voice of the Invisible 
Man comes from outside, 


INVISIBLE MAN (offscene) 
- Unlock the door, Kempe 
`! Let me in. 
CUT TO: Pt aan =e 


E-657 ‘INT. SITTING ROOM..CLOSE SHOT 


g ON», . 
The door handle rattling. 
CUT TO: 


E-58 INT. SITTING RCOM...?MEDIUM 
LONG SHOT an 
Kemp is powerless, hypnotized. 
He goes slowly to the door, 
unlocks it, ard throws it open, 
The Invisible Man stands on the 
threshold, in his dressing gown 
l and pajamas. He has thrown the 
j bandages round his head once 
more, and wears the great blue 
. goggles, He stands in the door. 


INVISIBLE MAN 
What are you doin g here, 
Kemp? 
CUT TO: 


E-59 INT. SITTING ROOM..AT DOOR. 
: MEDIUM SHOT..HIGH CAMERA 


KEMP 
> I =I couldn't sleep =- I- 
T had to gat up and come 
downs i 
“INVISIBLE MAN 
. Why did you. lock the door? 


(CONTINUED) 
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E-59 (CONTINUED ) 
KEMP 
I-TI was. afraia, 
(he pauses, then 

._ feebly blusters) 
Wouldn't you be afraid = 
if I were —“invisible 
like you? 


The Invisible Man gives a 


soft ldugh =- he is flattered, : 
CUT TO: 2 


-E+60' INT. SITTING ROOM...CLOSE TWO 
SHOT 


INVISIBLE MAN 
! There's no need to be 
' i T afraid, Kemp -- we're 
partners -boscem friends, 
Be stretches out his hand and f : 
lays it on Kemp's shoulders, 
Kemp shudders away. The In- 
visible man laughs again. - 
7 We've a busy day ahead - 
you must sleep. 
CU T TO; : 


B-61- INT. HALL...FULL SHOT 
The Invisible Man is standing 
by the door. Kemp meekly ccmes 
out of ‘the sitting room, and the 
Invisible man follows him upstairs. 
CUT TO: i 


n. 


E-62_. INT. LANDING .... MEDIUM SHOT 


The landing outside the bedrocm 
doors; the two men.are passing 
a large moonlit window that looks. 
out upon the drive. ` Suddenly 
the Invisible Man beccmes tense 
and watchful; his eyes are star- 

| ing out into the night. Kemp, 

; fascinated, stands beside him. 

THE CAMERA MOVES FORWARD - to 
shoot out of the window - a 
small car swings into the drive 
and comes to a halt beside the 
front door. 
CUT TO; 


E-63_ AT LANDING CLOSE TWO SHOT 
LOW CAMERA. -The Invisible Man 


turns slowly to Kemp ond speaks 
in a low icy voice, ` 


(CONTINUED) - 
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E-63 (CONTINUED) 


E-64 


INVISIBLE MAN 3 
I see, Kemp. You've told 
thie police =- that was why 
you went downstairs? 


For a moment the Invisible 

Man towers over his ahject 
companion; it seems as if j 

he is about to spring and - l \ 
wring the life out of him, 

when Kem suddenly shouts 


hysterically. | 
` KEMP 
No, I didn't -- I swear 
I didn't. { Look! It's 
not the police -- it's 
Dr. Cranley ~ and Floral 
CUT TO: 


LANDING...CLOSEUP ON... 


Slowly the Invisible Man ; 
draws back; he seems to g 
relax, and soften -- his. 


„eyes are thoughtfully 


upon the window. Kemp's 


‘words have sent something 


echoing back into the 


_wmind of the Invisible Man; 


they awaken a forgotten 
memory». He looks down at 
Dr. Cranley and Flora as 
they ccme slowly up the 
steps to the door, as if 
they are two hi ological 
specimens tobe analyzed. 
He speaks very softly 
ina wakened surprise. 


- INVISIBLE MAN 

a Why, yes - of course- 
Flora e . 

(he repeats the word 
slowly as if it 
vaguely pleases him) 

Flora --" 


CUT TO: 
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E~ 65 ON LANDZUD..CLOSE SHOT 
ent a 


Kem- quickly notices the change that 
hos come over the Invisibie Man and seizes 
his chance, 

X : KEMP 


I had to tell them you were 
back, Griffin! Flora was 
nearly mad with anxiety, 
You must let them join us} 
. Let them help us! 
CUT TO: ` ; 


' 
‘ 


E=66 ON LANDING..TWO SHOT 
ETTO S 


The Invisible Man nods quietly to 
himself, There is almost a 
tenderness in his voice, “s 
À ' INVISIBLE MAN 
Flora, How could I forget? 


He looks puzzled anā unhappy, 
.The front door bell rings -=-= 
very quietly, Kemp looks up 
at the Invisible Man, 
- we È KEMP i i 
Shall I--let them in? 
CUT TO: ‘ i 


E-67 __ON LANDING. .BIĠG C.U. ON 


The Invisible Man, 
INVISIBLE MAN (speaking as if 
in a dream) 
Yes, of course you must let 
‘them in, I shall go and 
prepare myself--in my room, 
* I shall see Flora--alone, 
CUT TO: ge to ig Mos : 


E-68 _ON LANDING, .FULL SHOT 
a nem 


The Invisible Man turns and goes 
silently into his room, Kemp looks 
wonderingly after him, then turns 
and goes down stairs, SWIFT PAN ON 
stairs with Kemp, . 


CUT TO; 


E-69 INT. HALL..MEDIUM SHOT 
Set Pe a 


Kemp opens the door, Dr, Cranley 
and Flora step into the hall; No 
word is spoken for a moment, Then 
Kemp speaks quickly in a whisper, 


KEMP 3 
He knows you are here-~ 
y © DR, CRANLEY (with a start) 
Pg You said he was aslcep, 
KEMP ; . ne 
He saw you from the window; 
He wants to see Plora~-alono, 
CUT TO; 
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E=70 INT. HALL,.CLOSE SHOL ON FLORA 
LLL eaea eae ea 


Flora steps eagerly forward, 
Dr. Cranley restrains her, 


DR, CRANLEY (offscene) 
No, Flora! ~= Don!t--~ 


. KEMP ` (off scene) 
. He's calm now--and quiet. 


FLORA (with a trace of scorn) 
Do you think Jack would do 
me any harm? l 
CUT 0: 


1, 
E=71 INT, HALL..THREE SHOT. .ON 
| LT TL TLL n 


Dr. Cranley, Kemp and Flora, 


DR. CRANLEY (in agony) 
I tell you--he's insane-~ 
it's for us to cure him--~ 
Kemp and I--keep away, Flora, 


FLORA 
I must go to him]--leave me 
alons} i. 


She shakes off her fatherts 
restraining hand and goes to 
the stairs--CAMERA PANS as 

Dr, Cranley and Kemp follow her 


over, 
CUT TO: E 
` Ex72 ON STAIRS ,. LONG SHOT 


' Flora goes up to’ the dark staircase, 


, CUT. TOs 


© E=73 INT. HALL.MEDIUM CLOSE TWO SHOT 
Seea i ee et 


HIGH CAMERA. Dr. Cranley looks 
helplessly after her, Kemp takes 
his arm anà speaks with passionate 
anxiety, l . 

: KEMP z i 
- ` Listen, Doctor! He was a 
different man when he saw 
Flora leave the car. He 
won't hurt her J--we must 
‘play for time, ` 


DR, CRANLEY (suddenly suspicious) 
Why for time? 


KEMP (floundering) 
We--we must prepare things-- 
if we try and bind him he!il 
throw us off~-and escape, 
“We must tako him when he ts 
asleep und ch-loroform him! 
(CONTINUED) 
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E-733 


E=74 


E~75 


E~76 


E-77 


CONTINUED l 
Dk. CHANLEY l 
We must be near Flora-- 
come on] . 
CUT TO; ` 


ON STATRS,.PAN SHOT OF FLORA 


Flora, ascending the stairs, She 

is wearing an old mackintosh coat \ 
over a tweed walking suit. . Qutwardly 
she is calm and composed: only by the 
way her knuckles whiten as she grips 
the balustrade and by her tense, 
determined face can we detect the 
terrible call she is making upon her ', 
will power, She reaches the landing-~ 


E hesitates before the several doors and 
‘turns to Kemp for guidance, f 


CUT TO; 


ON STAIRS. MEDIUM SHOT 

Kemp, halfway up the stairs, indicates 
the door behind which the Invisible 
Man is waiting, 


CUT TOŁ 


ON LANDING, .CLOSE SHOT ON FLORA 


Watching Kemp-~she then turns’ the 
handle of the door and goes in-«~ 
CAMERA FOLLOWS HER IN, She stands 
by the door and looks. 


CUT TO: 


INT. BEDROOM. MED. SHOT ON 


The Invisible Man--he is seated at the 
small table near his bed, His hands 
lying downwards upon the two thick note- 
books, He slowly rises as the girl 
appears on the threshold, He is in’ 


‘pajamas and dressing gown, slippers, and 


the thin, skin-tight scientists! gloves, 
His bulbous, band aged head and great 
staring goggles are even more terrible 
in calmness than in his moments of 
maniacal anger. 


CUT TO: 


E~ 78 INT. BEDROOM. .CLOSEUP ON FLORA 


For one moment the girl's nerve almost 
breaks: she struggles for control--and 
to ald her struggle comes a voice-~not 
of the Invisible. Man--but ef her lover 
of happier days, A strong voice, but 
soft and very tender, the voice of a ' 
man of cnlture--of humanity and charm, 
Puts (CONTINUED) 
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E=78 CONTINUED 


E 


~79 INT. BEDROOM, .MED, CLOSE ON. 
LA m ao 


A voice that brings infinite pathos: 


INVISIBLE MAN 


- Flora--my darling--. 
CUT TO; . 


The Invisible Man--a repulsivé, 
unearthly figure by the table, as 
it slowly and gropingly advances 
towards the girl, Timidly, almost 
he stretches forward his gloved hands: 


CAMERA PANS TO INCLUDE flora-~as she 
fights down the shudder that comes to f 
her, and gently places her hands in his, 


FLORA 
Thank God you are homg, Jack, 


The Invisible Man seems to smile, 


INVISIBLE MAN 
E I would have come to you 
i at once, Flora--but--for 
© this, 


He raises his gloved hand to his 
. head with a little awkward laugh; 
For a moment he seems just a big, 
confused boy, apologizing for some 
ao graze that has disfigured 
Ms ees 


CAMERA PULIS BACK as he leads her to 
a couch under the window, and sinks 
down beside her, 
INVISIBLE MAN 
How wonderful it is to see 
you. 


. The little bedside lamp illuminates 
part of the room--the moon shines 
brilliantly upon the strange couple 
by the window, i 


CUT TO: 


E-80 INT, BEDROOM. CLOSE SHOT ON. .FLORA 


z Trab ma pits a 
annenin nara imn 5 


Flora sitting in the window seat, 
(Note: Romantic light) 
INVISIBLE MAN (offscene) 
‘How beautiful you look. 
(he is silent for a 
moment then softly 1 
Laughs ) 
‘That funny little hat I 
always liked.:.youtve been 
crying, Flora, 


The girl looks quickly awiy-- 
then up at him imploringly, 


x 

(CONTINUED) 
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E~80 CONTINUED 
FLORA 
Jack J-~I want to help you! 
+ (she struggles to find 
words ) 
Why did you--do this? 
INVISIBLE MAN (offscene) 
For you, Flora, 
FLORA (scarcely above a whisper} 
'  For--me? 
CUT TO: , 
E~81 INT. BEDROOM..MED. CLOSE ON 


E-82 


SF A e rann mF RR CEUTA AS FRONTAL EEL St ARO WOOT TEE HALE AAR O ALAR E BIEN A POTEET DS TORT OS 


The Invisible Man, 
i INVISIBLE MAN f 
Yes-~for you~--my darling. 
I wanted to do something-~ 
tremendous~-to achieve 
what men of science have 
dreamt of since the world 

` began--to gain wealth and 
fame-~and honor--to write 
my name above the greatest 
scientists of all time-- 

' (he lowers his head+ 

I was so pitifully poor--I. 
had nothing to offer you, 
Flora, Iwas just 4 poor, 
struggling chemist, 


He pauses as he’ sees; 


CUT TO; © 


INT. BEDROOM. ,CLOSE TWO SHOT 


«eehow her eyes rove over his ; 
featureless head, white and ghastly 
in the light of the moon, He goes 


quickly on, - 
INVISIBLE MAN 
esI Shall come back to you, 
Flora...very soon now, The 
secret of invisibility lies 
there in my books, I shall 
work in Kemp's laboratory 
till ‘I find the way back~+ 
(fiercely) : 
There is a way back, Flora. 
(softly) 

e-and then I shall come to 
you--I shall offer my secret. 
to the world--with all its 

` terrible power-~-the Nations 
of the world will bid for it 
-~-thousands=--millions~-the 
Nation that wins my secret 

- can sweep the world with 
invisible armies I 


Suddenly a terrible change begins — 
to work upon his calmness and control, 


CUT TO: 


1 


LOR ae NE Eee meea, cae EE etay Penig ae 


‘ 


ot 


i ia SSN IRA WRT TSN ES LGN LSC ace i RAL RSA as Si 2 


ming 


E-85 INT. BEDROOM. .BIG CLOSEUP ON 


The Invisible Man--the drug of madness~~ 
the Monocane is fighting to regain its 
power, His hands begin to twitch ‘and 
tremble; his mouth falls open--a horrible, 
empty hole amidst the bandages that cover 
his head. Again and again he passes his 
gloved hand across his face--ba clutches 
at it--he struggles to keep the sanity 

. that has come to him for a fleeting moment. 


` CUT TO: 


E+84 INT. BEDROOM..MED. CLOSE ON FLORA 
The girl watches~-helpless and dismayed, 
She takes hold of both his hands, and 
presses them, ' 
FLORA Bao y 
, Jack l--I want you to let my 
father help you. You know 
how clever he is. He'll 
work with you, night and 
day~-until you find the 
second secret~-the one 
aaa bring you back to us, 
en we shall have those 
lovely, peaceful days again 
~out under those trees--~ 
after your work~-~in the 
. evenings. 
CUT TO: 


E-85 INT, BEDROOM..MED. CLOSE ON 


“LOW CAMERA. The Invisible Man: 

- The change has come: the drug has 

- won its victory, The Invisible Man 
sits bolt upright~--stiff and rigid: 
he is no longer a human being, He 
stares at the girl before him. His 
voice comes, sharp and gratingly. 


- INVISIBLE MAN oe 

Your father? =-=- clever] 
(his head goes back 
with a stiff jerk and 
a high pitched, jagged 
laugh} 

You think he can help me! 

Hets got the brain of a ` 

tapeworm J--a maggot ! beside 

mine! Dontt you see what 

it means--Power !--power to 

rule--to make the world 

grovel at my feet J 


-CUT TO: 
E-86 INT, BEDROOM, .MED, TWO SHOT 


The girl grips hold of his restless, 
struggling hands, f 
PIORA 
l Jack] Listen to me] Listen! 
(CONTINUED) 


E-86 


E-87 


E-88 


 (E~89 


INT, BEDROOM. .CLOSE SHOT ON- 


` CUT TO: 


CONTINUED 


The fierceness of hèr appeal for the’ 

moment silénces him, He stares at 

her dumbly. Hé draws himself slowly 

and stiffly up, but does not speak, ` , ' 


CUT TO: 


Flora,. pleading earnestly, 


‘My father found a note in 
your room! He knows some~ 
thing about Monocane that 
even you don't know, It 
alters you-~changes you, 
Jack--makes ‘you feel 
differently, Father be~ 
iieves the power of it will 
go if you know what you're 
fighting. Come and stay 
with us--let's fight it out 
Sun a together--~ 


INT. BEDROOM..MED. SHOT 


The Invisible Man releases his 

hands. from the girl's grasp, and 

rises to his feet, Her imploring 

eyes follow him, It is clear that 

he has neither heard nor understood, , 


. CUT TO: 


INT. BEDROOM, .CLOSE SHOT ON INVISIBLE MAN 


LOW CAMERA. He looks down at her and 
speaks in a low, trembling voice that 
is bursting with exultation and 
excitement. ae 
INVISIBLE MAN. : 
im Power, I said--power to walk 
‘into the gold vaults of the 
Nations--into the secrets of 
Kings~-into the Holy of 
Holies. Power to make 
multitudes run squealing in. 
terror at the touch of my 
little, invisible finger! 
` (he raises his head to 
the window) 
Even the moon's frightened 
of me--frightened to death ! 
--the whole world's frighten- 
“-. + ‘ed to death} 


nmg 


E~90 


E-~-91 


E~92 


E-95 | 


E-94 | 


AG ran ETN AR AM ETS 


INT. BEDROOM. .MED. SHOT 
araen aG 


He lowers his eyes from the sky and 
“gloats over the silver-2it garden of 
lawns and tress beneath him, The 
CAMERA MOVES to take in what he sees 
below, i 


Stealthy figures are gathering in dark 
groups amongst the. shrubberies; uniformed 
men who come creeping forward from the 
fences they are scaling--creeping into 
the shelter of the trees, 


CUT TO: 


INT. BEDROOM. .MED. LONG SHOT 
aaeeea en ee) 


CAMERA PANS ACROSS ROOM as swiftly 

and silently the Invisible Man crosses 
to a small window that looks out upon 
another side of the garden. The same 


. Scene greets his eyes; 


CUT TO; 


EXT. GARDEN..LONG SHOT 


As the Invisible Man sees, Dark 
figures are forming into line in a 
flecked shadow of a rose pergola. 

A wall of men is steadily, relentlessly 
Surrounding the house, . 


CUT BACK TO; 


INT. BEDROOM. .MED. SHOT 


Yor a moment the Invisible Man stands | 
watching~-calmiy, almost thoughtfully. 
Then he-turrs, and with his hands behind 
him, walks slowly to the little table. 
There is dignity in his bearing as he comes 
to a halt beside it, He looks across at 
the girl, er 


CUT TO: 


INT, BEDROOM, .MED.CLOSE.ON.INVISIBLE WAN 


INVISIBLE MAN 

So. I see, Kemp couldn't 
Sleep, He had to go down- 
stairs, He was frightened, 

I put my trust in Komp: I 
told him my secret and he 
gave me his word of honor, 

(he pauses for a moment) 

You must go now, Flora, 


CUT TO: = TE ‘ 
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E~95 INT, BEDROOM. MED. SHOT 
hare amma eatenetetneenneremememennncmee a mane nee ae 


Flora rises and crosses to hime.. 
CAMERA PANS with her.. She too, 
has seen the encroaching men below, ° 


. FLORA : 
i I want to help you, Jack! 
a 7 Tell me what I can do! 


The impending peril has brought 
a shadow of sanity to the f 
Invisible Man, He speaks to the 
girl almost as softly as when'she 


first came to him, 
INVISIBLE MAN 


Thére's nothing for you to 
do,my dear~~excopt to go, 

I shall come back to you-- 
I swear I shall come back-=' 
because I shall defeat them, 


4 


He is standing close by her,. 
He tenderly takes her hand and 


kisses it, 
3 INVISIBLE MAN 
f Go now--my dear~~ 


FLORA 
a No!’ T want to stay!. You 
must hide, Jack’ 


He shyly lays his hand upon her 
shoulder and gives a soft laugh., 


INVISIBLE MAN 

Don't worry! The whole 
world's my hiding place, 

I can stand out there 
amongst them--in the day 
or night--and laugh at them, 


CAMERA FOLLOWS THEM as gently 
but firmly he turns‘her to the 
door, He closes it, and with a 

lightning movement tears at the 

belt of his dressing gown as the 
scene darkens, 


CUT TO: 


EXT. GARDENT FULL SHOT 


A corner of the moonlit garden, A 
police Inspector is giving orders 
in a quiet, urgent undertone, . 


INSPECTOR LANE 
z Pass down word to link hands 
== all round the house! 


‘The stolid men in front of him 


raise their arms and take each 
other's hands, : 
VOICES 


Link hands J--lind hands f 
(CONTINUED) i 


CONTINUED 


INSPECTOR LANE 
Keep close together--or 
he'll slip under your arm.! 


CUT TO: 


E-97 EXT. GARDEN, .CLOSEUPS 
eeaeee 


There is a fantastic series of 
trick shots of big hands linking 
one with the other, and then:: 


CUT TO: 


EXT. GARDEN. LONG SHOT 


HIGH CRANE SHOT, Of the men slowly .` 
advancing in a ring towards the house, 


CUT TO; 


INT. HALL..KEMP'S MED.LONG SHM 


The hall of the house, at the bottom 
of the stairs; Dr. Cranley and Kemp 
stand eagerly looking up as Flora comes 
down, The strain has done its work, 
The reaction has come-~Flora sways and 
falls sobbing into her father's arms, , 


cur TO; 


E-100 INT, HALL, .MED, CLOSE ON FLORA 


` FLORA 

Father]. Save him! 
. Her body becomes limp; she has 

fainted, . CAMERA PULLS BACK as 


Dr. Cranley gently-carries her to 
a chair, Kemp has turned: 


CUT TO: . 


E-101 INT, HALL. .LONG SHOT. 
ne erties aana nie nt a 


CAMERA ON DOLLEY FECEDES Kemp'as he 
` gropes with staring eyes down’ the 
passage into the sitting room, He swiftly 
crosses to the window--throws back the 
curtains and feverishly furbles with the 
latch, He throws open the doors and 
stands panting--gazing out onto the 
moonlit lawn, Some fifty yards away can 
be seen the line of policemen--very slowly 
and hesitantly advancing, . z 


CUT TO: . hos , 


INT. SITTING ROOM..MEDIUM SHOT `’ 


But as Kemp stands gazing out--a low 
chuckle comes close to his shoulder-- 
and then the voice of the Invisible Man, 


Sui ve shoo WA a lade E E E Lm E lie, 


E~ 102 CONTINUED 


INVISIBLE MAN 
Thank you, Kemp-~for 
opening the windows, 


Kemp starts back with a low gasp 
of horror, Thé voice goes calmly on, 
gently chiding, 
+ e > You were a true friend, 
`. Kemp; a man’to trust. I've 
no time now, but, believe 
me, Kémp--as surely as the 
. moon will set and the sun 
will rise--I shall kill you 
tomorrow night, I shall 
kill you even if you hide 
in the deepest cave of the 
earth~-at ten o'clock 


tomorrow nigh I shall kill 


, you. 
The voice dies away, Kemp stands 
paralysed; his mouth is working-~ 
his eyes staring, 


CUT TO: 


E-105 INT. SITTING ROOM..SHOT OF / 
human dtnreneeteretnetneemeetemenmmnte tee a a a E 


The curtains of the window moves with 
a little rustle. ‘The door opans a 
little wider, 


CUT To: 


. 


B-104 INT, SITTING ROOM..MED CLOSE ON KE} 
nan RRR mem LD 


There is a moment of silence’ before 
Kemp gives o piercing scream, 


KEMP K 


Help {--help J-~he's herez 
eehe'ts here! . 


He shrinks back against the wall, 
gasping for breath. 


CUT T0:ż 


E-105 EXT, GARDEN, .MED, CLOSE ON 


Inspector Lane standing on the lawn-~ 
shouting to his men, Several other 
policemen included in this shot; 


a INSPECTOR LANE 

nF Steady there] Stand where 
you are J--Keep your arms 
“down J i 


CUT TO: 
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E-106 EXT. GARDEN., LONG SHOP 
a 


E-107 


E-108 


CUT TO: 


E-109 


CUT TO: 


VERY HIGH SHOT ON CRANE of the 
policemen who have ciréled the house~~ 
standing rigidly still, Showing tho 
almost superstitious dread and ténsion 
on their faces--roving eyes~-drawn 
features in the brilliant moonlight. 


QUICK TO: - 


‘ 


MEDIUM SHOT..FLASH OF 
A policeman--very nervous and frightened, 


QICK CUT TO: 


EXT, GARDEN, .CLOSEUP OF 


Another policeman-~-very tense--waiting, 
CAMERA PULLSBACK A LITTLE GETTING MED. 
CLOSE SHOTS ~ PANS along with the police~ 
men--there comes a sharp smack and one of 


., the men jerks back his head with a Crys 


‘INSPECTOR LANE (hurrying forward} 
What is ite 7 


THE MAN (4n a terrified voice) 
Something--smacked my face! 


There comes a low laugh from the 
air, .The Inspector wheels round 
as the voice of the Invisible Man 


says: 
INVISIBLE MAN 
' Naughty boy! 


EXT, GARDEN. .CLOSE SHOT OF 


Another policeman in a different part 
of the ring. His face is suddenly ' 
pulled forward: his eyes roll as he ~ 
lets out a howl, 

‘POLICEMAN 


‘OW I--Ow [=~ | 


- E-110 EXT. GARDEN.MED., PAN SHOT 


The-flurried Inspector comes running 

forward, CAMERA MO ES INTO MED, CLOSE 

as he reaches the policeman, 
a ` INSPECTOR LANE 

: What's the matter? 


POLICEMAN - . 
He-he twisted my nose ! 


INSPECTOR ue 
Keep steady,boys ! Keep 
closed tightly up! Wo!vo 
(CONTINUED) - got him all right this time! 
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E-110 CONTINUED) 


As he speaks his helmet shoots sideways 

off his hend onto the ground, CAMERA 

TANS DOWN as he darts to pick it up, but 
with a thud it soars away over the heads 

of the policomen--CAMSRA PANNING ITH IT, 
The Invisible Man's laugh bursts out nearby, 


“INVISIBLE MAN 
Good shot! Goal to me] 
One nil! 


‘ 


CUT TO: 


E-111 EXT. GARDEN..MEDIUM SHOT 


There is a quick shot of the 
. Inspector as an invisible foo 
smartly kicks him backside, 


INSPECTOR LANE 
Now then, boys-~advance 
slowly--it's. all right. 
He's anarmed! You've got 
“him easily] 


The policemen begin stealthily 
to advance once more, There ere 
several shots of the slowly 
contracting circle, 


CUT TO: 


E~112 EXT, GARDEN. sLONG SHOT 


HIGH CAERA ON CRANE,..of the 
different parts of the garden 
shoving the contracting circle, 
Then the CAMERA CONCENTRATES upon 
a part of the line where a police- 
` man smaller than the rest is stationed. 
Suddenly with a cry, his legs disappear ` 
from beneath him and he hangs in mid-air. 


CUT TO: 


E-113 EXT. GARDEN. . MEDIUM SHOT 


The policemen to either side grasping his 
out-stretched hands, his legs floating 
helpiessly out behind him where they are 
help by the Invisible Man, who has run 
between the little man's legs and picked 
up his feet, 


CUT TO: 


E-114 EXT. GARDEN..CLOSE SHOT OF 


' The three heads, The policemen are too 
bewildered and amazed to do anything but 
stare openmouthed at their flonting 
companion, om 


CUT TO: 
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E-115 EXT, GARDEN. .CRANE SHOT 


The mon to either side hang grimly 

onto his hands, but the little 

policéman is pulled outwards and out- 

wards, kicking und squealing until the 

line breaks--the policemen to either 

side of him leave go of his hands; he 7 
falls tothe ground with a thud and goes 
sliding and bumping away from them 

across the lawn, on his chest, 


CUT TO: 


| Ex116 EXT, GARDEN (ON DOLLEY) MED, CLOSE 
SHOT. .POLICEMAN 


His outstretched hands grasping at the 
grass~--his face looking beseechingly 
at his receding companions, his feet in 
the air, where they are firmly héld and 
drawn along by the Invisible Man, 


He proceeds a considerable distance in 
this remarkable manner~-squealing and 
gibbering with terror, , 


CUT TO: 


B-117 EXT. GARDEN. FULL SHOT 


Of the gap in the line, The policemen-~ 
stolid, slow ‘thinking, unimaginative men-- 
are completely bewildered; they stand looking 
after the little man in helpless amazement. 


CUT TO: 


E-118 EXT, GARDEN..CLOSEUP ON 


Two large astonished faces looking 
at each other, 
POLICEMAN 
Who taught him to do that? 


CUT TO: 


E-119 EXT. GARDEN..MED. SHOT..LONG 


Inspector Lane recovers from his 
astonishment and springs to activity. 


INSPECTOR LANE 
It's the Invisible Man--got 
him by the feet! After him, 
boys, quick] 


The policemen pelt after their 
unfortunate comrade, who has now reached 
.& further side of the lawn, `, 


But before thoy reach him a still more 
remarkable thing occurs, The little man 
stops sliding, ànd executes a strango 
circular swing on the grasse 


CUT TO: 
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EXT. GARDEN, MED, -SHOT OF ` 


The whirlwind policeman. The Invisible 
Man~-in the manner of an acrobatic dancer. 
begins to swing the little policeman in a 
circle; the policeman leaves the ground 

and swings round, head outwards, feot ` 
inwards, a foot or two from the ground, . 
Once, twice, three times he circles--and ° 
then there is the sound of bursting braces.. 
The. little policeman :flies out of his: 
trousers. . 


cur TO: : 


EXT. GARDEN, , SHOT Or. 


THe .policeman's trousers which remain.in.. 
the ‘hands of.the Invisible Man... 


CUTTTO! : 


E2122" EXT, GARDEN..MED, SHOT OF GROUP: 


Thé trousers .describes:a-:cirels in-the- 
ainvand “lands with a thud, full/in the: 
midst .of the pursuing policemen, They- 
c6llapse in.a-heap on:the.-lawn: :the little- 
min, .invtunic and wollén*pants,; on tops.” 
There ‘are cries of anger, .groans :of pain, 
andichaos, . 


CUTTTO: : 


: 
4 


EXT. COUNTRY LANE. MED; SHOT? 


* An-old:woman,.. dashing headlong -dewn:a: 


lane; »shriéking for: help,. 


A-moment later, the policeman's trousers: come: 
iAto:view, walking griskly and‘ jauntily-along- 
the lane behind her.. A..cheerful. tune- is: being. 
wriistled’ from. the: emptiness ‘above - the: 
marching, trousers,. $ 


THE- PICTURE” FADES... 


END: OF. SEQUENCE: "E!" 
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i SEQUEN CIs “pt 
PLD} Dy 
P-L O IND, Ruppry SITTIYG RuoL 
Learn m 
: PULL skor (DY) 
Converted by the Police 
into an dafcrmal Court of .. 
Inquiry, ‘he Chief of Police 
is sented at the table.. Dr, i 
Kemp, Dr, Cranley and Flora 
ty aro present, A strong police 
ae guard is stationed at the doors 
3 and windows, Kerp is loaning 
forward, begsing for protection, 
CUT TO; 


F- INT. SITTING ROGM 
HED. CLOSE ON... KEMP 


KELP 


at ten olclock tonight! = you . 


CUT TO; j 


F-3 INT, SITTING RCOM 


MEDIUN SHOT OF... 
a er 


The croup, ‘The Chief of 
Police thinly. disguising 
his contempt, . i 
e CHIEF OF POLICE 
- You are not the only one in 
danger, Dr, Kemp. I111 see 
that you have protection, 
(he turns to pr, Cranley) 
; Now, Dr, Cranley: 
he pauses, and looks very 
keenly at the old doctor) 
You are concealing somethin: 


. - from me, 
CUT TO: $ 


Fuad INT, SITTING ROOM 
__CLOSEUP OW,., 
ene ek 


The unhappy old Doctor makes 
a gesture to speak, but the 
Officer curtly silences him, 
CUT TO; 


F-5 INT. SITTING ROOL 


: HED. SHOT. ..GROUP f 
ee : 
i CHIEF OF FOLICH oe 
es eeee0nO monen‘ : 
-to explain w. 
danghtar waer. Be 
at two ote] . ; 


(contimod) 
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(CONTINUED) 


DR, CRANLEY : 
Dr. Kemp rang me up, He told 
me the man was here. Ho wanted 
my help. 


CHIEF OF POLICE 
Why did he ring you before the 
police? Why did your daughter 
come, too? 


DR. CRANLEY : 
> She came to = to drive the 
2. ; car, 
There is a pause. The 
Chief of Police looks 
very sternly at the : 
old Doctor, ; 
CHIEF OF POLICE i 
You know who the Invisible 
Man is, Doctor. ` 
CUT TO; i 


INT. SITTING ROOM . 
CLOSEUP...DR. CRANLEY 


Dr. Cranley lowers his ` 
head, but makes no reply, ; 
cuUT TO; 


. INT. SITTING ROCH 


MED, TO SHOW... 


On the Chief of Police and 
Dr, Cranley - The Chief goes 
on = sharply and decisively. 


CHIEF OF POLICE 
You realize you are seaceate 
ing a murderer? You realize 
that your silence may be re- . 
: sponsible for other murders? 
A Sergeant whispers a 
word to the Chief of 
Police - who nods, and . 
addresses Dr, Cranley 
again. ; 
CUT TO: 


INT, SITTING RuOM 
CLOSE SHOT ON... 


The Chief of Police, 
CHIEF OF POLICE 
I understand you hawe, another 
assistant, besides Dr. Kemp, 
A Dr. Griffin. Whore is Dr. 
f Griffin? 
CAMERA PANS TO Dr. 
Cranloy. oa . 
DR. CRANLEY: (in a low voice) 
; He's =- gono away. 
CUT TO: oom 
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F-9 INT, SITTING ROOI 
FULL SHOT... 
There ic silence - sudden- 
ly broken by Kemp's loud, 
trembling voice. 
KEMP 


i ingl 
The scene darkens, and 
eoeeDISSOLVES TO: 


F-10 INT. POLIC# STATION 
FULL SEOT.... 


The Chief Detective is 
sitting at the table, 
Inspector Lane comes’ in 
and salutes, 
INSPECTOR LANE 


There is silence, The 
Detective lies back in 
his chair; he looks tired 
and ill, 


i l ` man} 
` DISSOLVE TO; 


F-11 ‘EXT. WOODS 
. LONG SHOT... 


A search party - beating a 
through a wood, 
CUT TO: 


(Pel2 EXT, WOODS” 
MED. SHOT... 


` One man separated from the 
rest, suddenly throws up his 
hands and gives a cry, He 
struggles with an unseen 
opponent who has him by the 
throat, He is.dragged through 


(continned) 


ooo, 
merene” Numranas vanae e araen aaam erea 


Saem eager Si ASt 
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It is Griffin! 
good of concealing it! It's 
Griffin ~- and he's threaten- 
_ &a to murder me} 
here now, beside us! = or in. 
the garden - looking in that 
window = or = or in a corner 
of my bedroom waiting for me l= 
. : : waiting to kill me} - and you 
od just sit there] = doing noth- 


We've doubled the search 
party ten miles round Kemp's 
house, There's nothing to 
report, sir, The policeman's 
trousers were found in a 
` itch, a mile away, that's 
all, We found naked foot- 
. „prints in the dust ~ they go 
into a field and disappear, 


CHIEF DETECTIVE 
It's beaten me. I'll give ten 
thousand dollars for a prac- 
He's roaming 
the country at will = a mad- 


tical idea, 
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F-12 


Fe15 


, Fx16 


F-17 


' F-18 
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(CoH? NUED) 


the undergrowth, CAMERA 
PANN iG WIM HIii = and 
disappoers with a cry of 
terror into a deep chalk 
pit, 

CUT TO: 


EXT. WOODS 
FULL SLOT... 


Men cone running vaguely and 
helplessly to the brink, 
Another man is given a vio- 
lent push by the unseen hands - 
and follows his companion into 
the depths below. One of the 
search party yells out, 
o OWE OF SEACH PARTY 

Stand away] - keep back! 
The men get back, 
CUT TOs 


INT, SIGNALIS BOX’ 
FULL SHOT... 


A signalman's box on a rail- 
road, The signalman is quiet- 
ly working his signals, smoking 
his pipe, when the door opens. 
He looks up surprised. A heavy 
lamp rises from the table and 
crashes down on his head, He 
falls unconscious, 

QUICK CUT TO; k 


A FLASH... OP. oe 

A signal lever is seen to be 
drawn bs.ck, 

QUICK CUT. TO: 

FLASH OF...LONG SHOT... 

A train roaring by. 

QUICK CUT TO; 

PLASH OF, . LONG SHOT... , 
Another train coming in the 
opposite direction, 

QUICK CUT TOs 

RAILROAD 

The trains rushing to their 
destruction = a torrible crash ~= 
bursting flames - (Hiniature or 


newsreel) 
CUT Tis 


a 
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F-19 INT, BANK 


Pan, 
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LNG SHOT... 


The clerks busily at work = 
customers stending at the 
rails - people moving to and 
fro, CéliBRA LOLLINS UP TO a 
Bank Clerk attending a cus- 
tomer =- examining a check, 

The drawer beside him slowly 
opens, comes right out of its 
recess and floats in the air, 
CAMERA PULLS BACK - the clerk i 
gazes in amazement, The drawer 
floats away - through the door 
leading into the public area, 
and out of the main entrance,- 
CUT TO: 


INT, Baik 
MED. SHOT ON... 


The people as they gather in 
astonished groups and gaze 
after the drawer, 

CUT TO; . 


EXT, BANK 
FULL SHOT... 


The drawer hangs in the air a 

few feet above the pavement. 

Suddenly handfuls of notes rise 

out of it and fly amongst the 

crowd - handfuls of coins follow 

it - the people have rushed out 

of the bank, A voice rings out 

of the air. 

INVISIBLE MAN 

i There you are! A present 
from the Invisible Man? - 
Presents for everybody: 

There is a shout of . 

laughter from the empti- 

ness above the drawer, 

and mad confusion in the 

street. Some people turn 

and run - others fight and 

scramble for the money. 

, CUT TO; 


EXT, BANK...STREET 
MED. CLOSE ON... 


A policeman makes towards the 

floating drawer, It gives a 

jerk, and shoots a shower of 

money in his fafe. The empty _ 
drawer comes down with a crash 

upon his head and stuns hin, 

DISSOLVE TOs: 


F-25 


F-24 


F-25 


F~26 


F-27 


- CUT TO; 


INT. OFFICE AT POLICE 
STATION... FULL SHOT... 


The Chief Detective - in his 

office, The room is filled 

with reporters with open 

notebooks, He is address-~ 

ing them. j 

CHIEF DETECTIVE ' 
; I tell you in SoPiashes that 

. twenty men of the search 
parties have been killed - 
and a hundred in the train 
disaster, But I appeal to 
you, gentlemen, to keep all 
the news of these disasters 


from your papers, 
CUT TO; 7 à 


INT. @ FICE 
PAN SHOT OF... 


The reporters notebooks 
rapidly writing. 
CUT TO; 


INT, OFFICE 
MED. CLOSE ON GROUP... 


° 


CHIEF DETECTIVE (continues) 
The public are naturally in 
a very nervous condition -~ 
` all manner of rumors are 
flying around, The Invisible 
+ ‘Man has been reported in a 
hundred different places. I 
appeal to you to help us keer 
the public calm, 


of reporters, 


CUT TO; 


INT, OFFICE | 
CLOSE SHOT ON... 


One of the reporters, 

REPORTER 
Can you tell us what plans - 
you've got for capturing him? 


INT, OFFICE 
TWO SHOT ON... 


Chief Detective and a 
reporter. 
: CHIEF DETECTIVE 
- A hundred thotisand men are 
searching - and watching. 


REPORTER 
But have you any patini 
secret means of getting him? 


(continued) 


F ~27 


F-28 


Fe29 


F-30 


CUT TO: 


(CONTINUED ) 
CHIEF DETECTIVE 
The police have offered twon- 
ty thousand dollars for the 
first effoctive means, 


REPORTER 
Why not bloodhounds? 


CHIEF DETECTIVE 
‘The bloodhounds have lost the 
scent, 

REPORTER . 
Why not put wet tar on all 
the roads? - then chase the . 
black soles of his feet? 

CUT TO; 


INT, OFFICE 
CLOS? SHOT ON... 


The Chief Detective, 
CHIEF. DETECTIVE 
Because he's not a fool, He 
keeps to the open country. 
(he pauses - and goes on 
impressively) 
` We've got one hope, gentle- 
men, =- but I dare not say a 
-word of it here, He may be 
standing there with you, lis- 
teninga I can only say that 
we expect to catch him - at 
ten o'clock tonight. If you 
-7 > come here at midnight I may. 
`~ have good news, 
DISSOLVE TO: 


INT. KEMPIS SITTING ROOM 


_ FULL Sii0T ~ HIGH CAhiBRA (NIGET) 


The Chief Detective is stand- 

ing there, with several Police 

Officers, Dr, Cranley and 

Kemp are also present. 

CHIEF DETECTIVE 
Everything depends upon the 
way we carry out my plan, 
It'll tell you directly we've 
made certain he's not in this- 
room, 


INT, SITTING ROOM 
AEDIUM SHOT... 


The Chief Detective turns . 


to two detectives who are 
holding a large net. 
CHIEF DETECTIVE 
Draw that not right across 
‘the room, Stand back, gentlc- 
men, close against the wall. 


(continued) 
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P-30_ (CONTINUED) 


. CAMERA PANS WITH tho two 
detectives as they take 
their stand in opposite 

_ corners upon the far side 
of tho room. - They raise 
the net as high as possible - 
and keeping close to the wall, 
bring the net straight across 
the room, passing so close to 
the men against the wall that 
no invisible body could slip 


Ye 
CUT TO: 


, F-31 INT, SITTING ROOM 
MED. CLOSE SHOT... 


The operation finished, the 
Detective turns with a slight 
laugh, 
; CHIEF DETECTIVE ` 
Well, we're safe in here at. 
last} Keep an eye on the 
- windows, , 
He leans forward - all 
crowd round him as the 
CAMERA MOVES IN CLOSER 
GETTING SCREEN FULL of 
heads close together in 
conspiracy. He lowers 
his voice, and speaks 
tensely and, clearly, ' a 
CHIEF DETECTIVE 
Now listen carefully. We've. 
got a chance tonight that'll 
never come again. Hets threat- 
ened to murder Dr. Kemp at 
` ten o'clock, For what we 
know of him he'll do his ut- 
most to carry that out., He 
is certain. to be watching 
near this house for some 
time beforehand. At half 
past nine, Dr. Kemp, with 
a bodyguard of police will 
leave this house and walk 
down to the Police. Station. 
It's a natural thing for Dr. 
Kenp to seek protection, The 
Invisible Man is certain to ` 
5 be near - he is certain to 
see what is happening, 
CUT TO: i 


F-32 INT. SITTING RUOM 
CLOSE TWO SHOT... 


Kemp and the Chief 
Detective, 
KEMP (in a trembling voice) 
. You mean - you're going to 
use.me as a bait? 


_SQHIEFP DETECTIVE 
Yes, 


(continued) 


F=32 


F-54 


| *BA35 


MéDIUM Sil0T ON... 


' to Komp. f i 


The Detective is silent 


(CONTINU LD) 


(Es 
Ard, 


I oan't, 


| 
r 4 
CHIEF DETECTIVE 
You must. You're perfectly 
safe, i 
Kemp gives a hard, ary | 
laugh...as wes... 
CUT TO; i 


INT, SITTING RuON l 


The group listening 


KEMP 
Safe! He's not human? =- he 
_ can pass through anything - 
prison walls ~ everything ł. 


CHIEF DETECTIVE 
Don't be a fool}. 

KEMP 

` I tell you - I can't sit 
phere in the station - wait- 
ing? - Hetll kill you? =- kill 
you all - then take the keys 
and cone to me!. 


for a moment.. He con- 
siders Kemp thought TAFIT 
CUT TO; 


INT, SITTING ROOM 
CLOSHUP OF... 


The Chief Detective.. 
? CHIEF DETECTIVE 

Very well, then. If you're 
afraid of staying in the 
Police Station you can leave 
it - directly you are inside. 
There's a secret way out thru 
the Inspector's private house. 
We'll disguise you as a police- 
man, You can go out with 
other uniformed men and drive 
away, Even if he seas you go 
he won't recognize you - he!ll 
most probably be in front - 
waiting to break in at ten 
otclock, 

CUT TO; 


INI, ‘SITTING ROOM 
CLOSEUP ON, , KEMP 


KEMP 
i : What happens to ma then? 
CUT TO: ae: 
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F-37 


F-38 
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DISSOLVE TO: 


INT. SITTING ROOM 
TWO SHOT ON, ... 


The Chief Detective anda 


. Kemp, 


| CHIEF DEFECTIVE 

I'll have you driven back to 
this house ~ quietly. - by the 
back lanes, Got in your car 
and drive away, miles away - 
and stay. in the country till 

, you hear we've got him. You 
needn't fear, We shall get 
him this time, I shall lay 
traps that even an invisible 
man can’t pass, 

. (he looks at his watch) 
You've got an hour to get 
ready. ‘I shall send a dozen 
policemen at half past nine. 


EXT, COURTYARD OF PRISON 
LONG SHOT... (NIGHT) 


The Chief Detective, surround- 
ed by uniformed men, is de- 
monstrating his plan, A 
large white sheet is nailed 

to one of the walls; before 

it stands a paint spraying 
machine - the type used for 
cellulosing cars. He presses 
a button ~ a spray of black 
paint covers the sheet ex- 


cept for the corners, , 
, CHIEF DETECTIVE 

You see it covers a wide 
range - even at close quarts, 
I've got twenty of these 
machines =- a good man to 
each. One splash of this 
on his skin -~ and you've 
got something to follow at 
last. 

cur To: 


EXT, COURTYARD pi 
CLOSER GROUP SHOT... 


A SERGEANT 
_ Why not paint the top of the 


wall? 


CHIEF DETECTIVE 
Because he would smell it. 
I've got a better plan, I'm 
laying’ a thin layer of loose 
earth along the top. The 
slightest touch will disturb 
it... and wetve got sOnethe te 
ve follow at last. 


DISSOLVE TO; 
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P-39° 


F-40_ 


F-41 


7-42 
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INT, FLORA'S BseDROOM 
FULL SHOT... (NIGHT) 


She is seated in her dresse- 

ing gown, Dr. Cranley is 

by her side, It is clear 

that the terrible events of 

the day have brovght her to 

the verge of collapse, . 

CAMERA ON DULLEY MOVES IN 

CLOSER as Dr, Cranley leans 

over her and speaks kindly, ` 

DR. CRANLEY. 

Try and sleep now, my dear. 
There's nothing you can do, 
We must just pray that the 
police can take him without 
harming him, 

He leans over her, and ; 

ki sses her, then quietly 

leaves the room, She sits 

wearily in her chair, Be- 

fore her on a little table, 

stands a photograph. She 

draws it towards her - gazes 

at it ~ (but we do not see 

the face), Her head falls. 

between her hands. Her 

shoulders tremble as she t 

tries to stifle the con- 

vulsive agony within her. 

DISSOLVE TO: 


EXT, KEME'S HOUSE 
FULL SHOT, .. (NIGHT) 


The front door of Kemp's house, 
A squad of uniformed men are 
waiting. Kemp emerges - takes 
his place in their centre, and 
the little group moves out into 
the moonlit lane. CAMERA PANS 
WITH THEM - The last policeman 
closes the gate behind him. 

CUT TO: 


' CLOSE SHOT ON... 


GATE 


. The gate stands closed for a 


moment - then the latch clicks 


. up; the gate opens and closes 


as the Invisible Men steps out 
to follow Kemp and his bodyguard, 
CUT TO: 


EXT, POLICE STATION 


- LONG SHOT... 


CAMERA PANS with the group going 
down tho street and entering the 
police station. It is a forbidding, 
prison-like building, standing iso- 
lated from other habitation, A stone 
wall, about six foot high, surrounds 
all sides, 

CUT TO, 


me 
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FA45 


P44 


F-45 


F-46 


F -47 


MED; LONG SHOT, .,(NIGHT) ` 


-Kemp swiftly leaves the 
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INT.. CCURTYLRD 
FULL SHOT. ,. (NICHT) 


The Chief Detective is in the 
courtyard as the party enters ~ 
in a solid block to prevent all 
possibility of an invisible body 
Slipping through beside them. 
Policemen are stationed round 
the walls, each with a spraying 
machine beside him, The Chief 
Detective is standing by. `- 
CHIEF DETECTIVE (in a low voice) 
© "All right? Go straight 
ahead I 
Kemp and his bodyguard 
enter the station, The. 
door closes behind them, 
DISSOLVE TO: 


INT, POLICE STATION 
MEDIUM SHOT...(NIGHT) 


Kemp is feverishly buttoning 
a police greatcoat up to his 
chin, Several uniformed men 
stand by. 

CUT TO: 


EXT. BACK OF STATION 


‘The secret, back entrance to 


the Station, It is simply the 
door to the Inspector's house, 


' A car draws up, A Sergeant. and 


a policeman get out - go up to 
the door, knock and gain ad- 
mittance, ` 

CUT TO; 


PASSAGE INSIDE TEE HOUSE 
NED. SHOT... 


Kemp stands waiting, The 
Inspector curtly says: - 
INSPECTOR 


Come on. ` 
house with the Inspector, 

CUT TO; : 

EXT, BACK OF STATION 

MED. LONG SHOT... 


Kemp and Inspector comes out 


‘of the house and enter the car, 


which drives off into the night. 
CUT TO; . ae 
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F448 


F-49 


F-50 


“ to the man, 


EXT, COURTYARD 
FULL SHOT... 


The guards tensely on the 
alert, The Chief Detective 
looks at his watch, sae 
i . 
_ChIEF DETECTIVE (softly) 
Twenty minutes to ten, 
. Keep your eyes opon now, 
boys, 
There is a shot of various 
policemen standing by their 
strange weapons ~ their eyes 
fixed on the wall, f 
CUT Tü; 


EXT. COURTYARD 
HED, TWO SHOT... 


One policeman suddenly grows 
excited - he whispers to the 
Chief Detective who is passing, 


POLICEMAN 
‘Here} Quick, sir} 


The Detective crosses 


I heard footsteps outside - 
' soft footsteps, like naked 
. feet? 
CUT TO; a 


EXT. COURTYARD 
CLOSEUP OF... 


The two heads - as the 
Chief Detective and the 

policeman stand tensely 
_ listening and watching,’ 
CUT TO: . 


Zn 


F-51 EXT LAND (NIGHT) 
MED LONG SHOT ON... . ' 


the police car - drawing up 
in a dark narrow lane behind 
Kemp's house. 


‘ 


F-52 INT CAR. CLOSE TWo SHOT . 
Kemp leans forward to the 
adrivor,. 

DRIVER . 

Where are you going to? 


KENP 
‘ Up in the mountains - a 
hundred miles away! 
This'll do - drop me here! 
The car halts. Kemp 
quickly gets out and makes 
off through the darkness. 
DISSOLVE TO: 


F-53 INT KEMP'S GARAGE 
_. FULL SHOT ON... 


Kemp climbing into his car 
in his garage. 


F-54 EXT COURTYARD. MED TWO SHOT - 


The Chief Detective is anxiously 
looking at his watch. The Ser- 
geant is s tanding beside him. 
Both are obviously in a state 

of great nervous tension. 


CHIEF DETECTIVE 
‘It only wants ten minutes 
to ten. He's bound to do 
Peo g something in a minute. 
CAMERA PaNS to show the 
guards in their positions round 
the walls; it pauses by the 
heavily barred. front gate, 


F-55 _EXT COURTYARD. CLOSE SHOT 
The Chief Detective and the 


Sergeant. 
SERGEANT 

Those certainly were steps 

outside - like naked feet. 
(he pauses) 

D'you suppose he'll try 

getting in through the 

house? 


CHIEF DETECTIVE : 

- Every door and window's 
barred - with a couple of 
guards on each. Hetll try 
the wall right enough - 


CUT BACK TO: 


PaO! ee Ot 


oF aE ST TT I EIT IE 
mamane $ Miewam n a aan 8 aa aeara OE A TY ins 


Ernir norai pae “ Seat serenade mated: ees on pam Ni aaa EERTE a ghee, eaten SURF ny TRIO RIE IPNRA: Na 


zn. l 
F-56 EXT COURTYARD. CLOSEUP ON.. 


one of the guards ~ anxiously 
listening. i 


F-57 OUTSIDE PRISON WALLS 
"___MED CLOSE OW... 


a white cat, strolling round 
outside the prison walls, — 
QUICK CUT TO: l i 


F-58 EXT COURTYARD. CLOSEUP ON.. 


E the guard, who has heard a 
ina faint sound, and is acutely 
on the alert. 


F-59 OUTSIDE PRISON WALL 
MED SHOT ON.. 


The cat, jumping up from 
the outside, onto. the wall. 


F-60 EXT COURTYARD. MED CLOSE SHOT 


opposite side of wall. A little 
.Shower of loose earth is dis- 
_turbed as the cat's paws alight 
on it, The guard gives a shout 
of excitemerit and lets fly with 
. his spray of black paint. 


. 


F-61 EXT COURTYARD. FULL SHOT. 


Shouts of warning ~ the Chief 
Detective runs excitedly about. 


CHIEF DETECTIVE 
. Keep to your stations! 
f Watch the wall theret 
' CAMERA MOVES to a fat, j 
goggle-eyed policeman, 
` shouting to the Chief 
. Detective. 
POLICEMAN 
He's over the wali! - I 
felt breathing! - Down my 
neck! 
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F-63 


F-64 


F-65 
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EXT COURTYARD, MED SHOT 


The cat - now a completely 
black one - galloping madly 
off in the moonlight, 


EXT ROAD IN MOUNTAINS.. 
FULL SHOT ON... 


Kemp - alone in his car, crouch- 
ing over his driving wheel, tear- 
ing furiously through the night. 
He is up in the mountains now - 
we can seo the forbidding moonlit 
crests and the ominous ravines 


' beside the road. The car flies 


through a little wayside village. 
The Church clock is slowly strik- 
ing ten. ‘ 


INT CAR. MED CLOSE ON... 


Kemp - listens and throws back. 
his head in exultation. l 


KEMP 
Ten o'clock - at ten 
o'clock he wanted to murder 
met 


He laughs loudly and 
triumphantly, bends to 


`> the wheel and flies on 


through the night ~ a grim 
smile of victory on his face - 
up and up the winding mountain 
road - into the desolation. 
Slowly CAMERA PANS from his set 
profile and concentrates upon 
the empty back.seat of the car, 
CAMERA REMAINS FIXED upon the 
bare seat for a few seconds - 
until a calm voice comes from 
the emptiness; the voice of the 
Invisible Man. 


INVISIBLE MAN 
I think this'll do nicely, 
Kemp. Wetl1 stop here, 
INT CAR. TWO SHOT 


Kemp is too astonished and 
horrified to utter a sound. 


“INVISIBLE MAN 
; It's ten o'clock.. I came 
with you to keep my promiso. 


The car has come to a 


halt, 


F-66 


F-67 


F-69 


apase we 


Se ae a ete ah A aa 


The voice of the Invisible 


mame ts etapa p ni raa 
SON OE TT a 


INT CAR. CLOSSUP. ON 


Kemp, suddenly finds his voicy - 
hoarso.and unreal though it 


- sounds, 


i 
KEMP : : 
No - it's all a mistake, 
Griffin! I swear I never 
tola the poitcet I want 
_ to help you - let me bo 
your partnert! : 


Man comes calmly and relent- 
lessly.. 
INVISIBLE MAN 
I've had a cold and uncom- 
fortable journey - just to 
koep my promise at ten 
o'clock. 


INT CAR. MED SHOT 


The Invisible Man pauses, then 
continues, Kemp listening in 
terror. 


INVISI BLE MAN 
. eset went into the Police 
Station with you, Kemp. ' 
I stood by while you chang-~ 
ed into that coat. - I rode 
i on the running board of 
. 2 the car that took you home 
` again -- 
Kemp makes a sudden dive for 
the door - a thick scarf that 
he is wearing suddenly jerks 
back and nearly throttles him, 


INT CAR. CLOSEUP ON 


Kemp ~- strangling. His head 

is pulled back over the driving 
seat - he gives a strangled cry. 
There follows a fierce struggle - 
Kemp snarling and groaning like 

a beast at bay. But he is powerless 
against his stronger opponent = 
hopelessly out-pointed by his op- 
ponent's dreadful advantage. 


EXT ROAD. MED SHOT 


‘Kemp is dragged by invisible hands 


from the car to the grass verge | 
of the road ~ his hands aro lashed. 
behind him by a pioco of rope - 


his feet are bound togethor, 
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E-O ___ËXT ROD, CLOSE SHOT on 


Invisiblo hands tying Kemp's 
hands and binding his feet, 


F-71 EXT ROAD. MED SHOT ON KEMP 
a HOT ON KEMP 


Powerless and impotent he rises 
from ths ground - hovers in a 
Sitting position. and Sails slowly , 
back into the car - into the front 
scat beside the driver, In a moment 
the car starts P, the steering 
wheel moves, — z 


'F-72 INT CAR. CLOSE SHOT ON 


The gear handle Slips into 
connection - the accelerator - 
and the brake, 


F-73 EXT MOUNTAIN ROAD. LONG. SHOT 
a AOAD. LONG. SHOT 


- The car moves off apparently by 
itself ~ climbing up the mountain 
road, 


PaA INT CAR, MED CLOSE KEMP 
Pa aOR man gage eae cy 
>. His eyes roll around in agony 
to the empty seat beside him, Once 
more the voice comes -= from. the 
emptiness above the wheel, 


INVISIBLE MAN 
I hope your carts 
y - insured, Kemp. I'm 
! afraid there's going 
. to be a nasty accident 
in a minute. 


(d 


- P-75 EXT MOUNTAIN ROAD. FULL SHOT 
nn a SHOT 


The’ car has climbed to a great 
height upon the winding mountain 
road. Slowly it pulls up and 

steers into a little piece of 
Slightly sloping ground - the kina 
of clear space uscd by: picnicers 

to get the magnificent view beneath 
‘them. A little flimsy white rail- 
ing marks the further end of the 
space - beyond that the mountain 
ateepens into the dreadful, boulder- 
Strewn descent of the ravine, 


INVISIBLE MAN 
sora very nasty accident, 


zn 


F-76 INT CAR. MED CLOSE ON 
' Kemp - as he cries out in 
terror.. 
KEMP ` . i 
Griffin! - I!11 do any- 
thingt - everything you ask 
met 
INVISIBLE MAN 
You will? - that's fine. 
Just sit where you are, 
F-77 EXT MOUNTAIN ROAD 
MED SHOT 
Kemp, sitting in the car, 
terrified. a. 
INVISIBLE MAN 
I'll get out and take the 
hand brake off, and give 
. you a little shove to help 
you on, You'll run gently 
Gown - and through the 
railings. Then you'll have 
a big thrill for a hundred 
yards or so ~- till you hit 
a boulder. Then you'll do 
a somersault and probably 
. break your arms - then a` 
grand finish up with a 
: broken neck, 
There is a moment of 
Silence. The driver's’ 
door opens and closes, 
F-78 INT CAR. CLOSE SHOT ON 
‘Kemp - frantic with fear, 
The voice comes again from 
outside, 
INVISIBLE MAN 
Well, goodbye, Kemp. I 
always said you were a 
i ` dirty little coward. You're 
5 a dirty, sneaking little 
rat as well. : Goodbye. ` 
Kemp's terrified eyes are . 
on the hand brake - the catch 
rises and the lever moves for- 
ward - slowly the car begins 
to move as we... CUT TO: 
F-79 EXT MOUNTAIN ROAD. MED LONG SHOT 
The -car quickens its pace as 
` strong, invisible hands assist 
it from the behind. It comes to 
the railings. 
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F-82 


F-80 


F-83 


Man. 


HED SHOT 


As the car breaks through 
and breaks the railings and 
begins its terrible descent 
into the ravine, 


EXT RAVINE. FULL SHOT 


of the falling car, 


MED SHOT. ¿OF THE RAILINGS 


The railings are broken. We 
hear the low, maniacal laughter 
of the Invisible Man as if he 
were standing by the railings 
watching the car go to its de- 
struction. 


BOTTOM OF RAVINE. LONG SHOT 
A shot of the shapeless, blazing 
wreck at the bottom of the ravine. 


off stage we hear again the low, 
maniacal laughter of the Invisible 


FADE OUT’ ` 


END OF SEQUENCE "F" 


este Auta bike, 
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"THE INVISIBLE MAN" 


G-1 


G-2 


SEQUENCE "G" 


FADE IN: 


INT, CONFERENCE ROOM 
DOLLEY SHOT, DAY 


At general Police Headquarters, 

A sternly furnished, lofty. anart- 
ment with a long table down the 
center, A conference is in pro- 
gress, The Chief of Police is 

at the head of the table: seated 


‘round are the senior Detectives 


ard Officers concerned in the man- 
hunt, The Chief of Police is 
summarizing the case, CAMERA STARTS 
ON MED. CLOSE on the Chief of Police 
and PULL BACK to a FULL SHOT show- 
ang the stupid, formal arrangement , 


CHIEF OF POLICE 

A thousand replies have 
come to my appeal for sug- 
gesting ways of catching 
the Invisible Man. Some 
are clever - some are 
stupid - all are impos- 
sible.. Most of them sug- 
gest laying tar, or other 
substances. that would 
stick to his feet. Some 
suggest getting together 
all the blini people in 
the country - to track him 
with their acute instinct- 
ive senses. That's no 
good, Crowds of searchers 
‘are a waste of bime -~ he 
can slip through with 
absolute ease. 


INT, CONFERENCE ROOM 
CLOSE SHOT ON.. 


A very stupid, sleepy-. 
looking Police Officer. 
POLICE OFFICER 
But he's got to sah. 
They might catch him 
asleep. 
cur TO: : f 


INT. CONFERENCE ROOM 
CLOSE SHOT ON.. 


Another one af the Police 


Officers, 
2ND POLICE OFFICER 
Hets got to eat and drink, 


CUT TO:. 
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INT, CONFERENCE ROOM 
MEDIUM SHOT.. 


The Chief of Police is sitting 
at the head of the table - the 
others in their respective 

places, | 


CHIEF OF POLICE 
A cafe was robbed last 
night in Manton -~ but 
it's no proof, There are 
; robberies evory night - 
í MN by ordinary burglars - 
As the Chief of Police is ; 
speaking, the picture 
DISSOLVES To: 


EXT. FIEIDS..LONG SHOT.. 


showing an old barn, stand- 
ing isolated upon some flat, 
bare fields. 


CUT TO: 


CLOSE SHOTON...THE DOOR 


The door of the barn opens 
with a rusty grating sound ~ 
and gently closes, ; 
CUT TO: l ’ 


INT. BARN,..DAY...MED LONG SHOT 


` A remarkable old place: a few 


farming implements along the 
walls - a pile of straw in one 
of the corners - CAMERA PANS 
over to the straw and we see 
evidences of feet disturbing hay, 
etc, Slowly the straw is pulled 
back; it forms itself into all 
kinds of weird heaps as the 
Invisible Man prepares for him- 
self a resting place, Then some 
of the straw forms itself into a 
“little mound, The Invisible Man 
has pulled it over his tired ; 
body, The straw becomes still, 
All we hear is a long drawn sigh -, 
ard weary, rhythmic breathing. 
CUT BACK TO: 


INT. CONFERENCE ROOM 
MED SHOT..HIGH CAMERA 


The Chief of Police is summing 
up the Conference, 


CHIEF OF POLICE 
There's only one thing to 


do. We must wait until 
we hear of him again, 


POLICE OFFICER 
- You mean - another murder‘ 


CONTINUED © 
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CUT TO: 


CONTINUED 
. CHIEF OF PCLICE d 
If necessary we must wet 
for another murder, 
Directly the news comes 
Wwe must race every man we 
have =- by lorry and car 
and cycle and aeroplane - 
five hundred police and 
ten thousand soldiers 
will surround the area - 
not .one deep but five 
deep ~ and close in until 
we take him, Itve with- 
drawn all the search 
. parties: they are standing 
by =- waiting for the 
signal, 
DISSOLVE TO; 


EXT, BARN...LONG SHOT. .DAY 


The barn in the bare fields, 
The sky is overcast, Snow 

is lightly floating down in 
the still sky, An old farmer 
comes slowly along with a rake 
over his shoulder, - 


/ 


EXT, BARN 
CLOSER SHOE. 5100 : 


ao old ‘farmer as he goes up 
the door ~ opens it and 
o in. 


INT. BARN,..MED SHOT ON,... 


He leans his rake against the ' 
wall and picks up a little straw 
to clean his hards. As he 

wipes them, a faint sound at- 
tracts his attention, He pauses 
to listen, 


CUT TO; 


INT, BARN...MED CLOSE SHOT.. ` 


On the straw - there comes the 
heavy, vhythimic breathing of a 
sleeping man ~ now and then a 
faint snore. 

CUT TG: 


INT ° BARN. . «MED PAN SHOT, oe 


The old farmer looks surprised, 

and glancés round, expecting to 
find a tramp, He looks still more 
surprised when he sees nobody. 
CAMERA. PANS as he approaches the 
sound of the snoring and.sées the 
strangely piled heap of straw which 
covers the Seta tERS Man. ‘s 


CUT TO: 
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G-14 INT. BARN...CLOSE SHOT ON... 


oer net Ne oe ULL 

The old farmer as he listens 
again, There is no mistaking 
the position of the heavy 
breathing - or the faint rise 
and fall of the straw that 
accompanies it, ` 

. CUT TO: . 


G~15 INT, BARN...MED LONG SHOT... 
He very stealthily examines the 
straw =~ and his jaw drops in 
astonishment when the straw moves 
more definitely as the Invisible 
Man stirs in his sleep, and gives 

at a deeper snore, The farmer backs 

i very stealthily away. He gets to 

the door, slips out, and runs off 

as fast as he can through the 
snow, THE CAMERA PANS with him 


ard we see him running away.. 


The snow is falling more heavily 
now, It is beginning to whiten 
the ground. 
CUT TO: i 


` G-16 INT. CONFERENCE ROOM. . .LONG SHOT 

a 
The’ Committee are rising from 
the table. 


As the men turn from the 

table, one of them looks 

towards the window and 

sees the snow, The significance 
of it flashes to his mind, 

He turns excitedly to the 

Chief of Police and points 

to the window, 


The Chief looks out 

upon the street, Already 
it is powdered white. He 
turns to the waiting man 
and they all go to the 
window, 

CUT TO: 


_G-17 INT. CONFERENCE ROOM...MED 
SHOT ON... 


The group at the window looking 
out into the street at the snow, 


CONTINUED 
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A " DETECTIVE 
Look theret - We wanted 
helpi There it ist 
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CHIEF OF POLICE 
` Go back to your stations 
now ~ and stand by for 
orders, 


CHIEF OF POLICE 
It's now or never, Snow 
wontt lie long this time 
of year, It may be gone 
‘in a few houra. 


sie eww. 
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G-18 


G-19 


G-20 


CONTINUED 
CHIEF OF POLICE (contd) 
(he turns briskly to 
his lieutcnant} 
Nortont Find out if the 
snow's general over the 
country - get a broadcast 
message out! He cantt 
stay out in this bitter 
' cold ~ hetll seek shelter-- 
every barn and building 
must be searched -~ every 
field and wood and road 
must be watched for baro 
foot-prints =- quick! Get 
ahead { 


As the men start to 


. leave the window we ,.. 


CUT TO: 


EXT, VILLAGE STREET 
EXTREME LONG SHOT,..DAY 


The old farmer, lumbering as 
quickly as he can down the 
street of a small village. 
The snow is falling heavily. 
He reaches the local Police 
Station and runs in, j 
CUT TO: 


INT, POLICE STATION...MED. 
SHOT, . DAY a 


‘A Police Officer looks up in 


astonishment at the excited, 
panting old farmer. . N 
CUT TO: ; f 


INT. POLICE STATION... TWO SHOT... 


FARMER (between gasps for 
breath) . 
Excuse me, sir - there's 
breathing in my barn, 


POLICEMAN 
What dtyou mean? - breath- 
ing ane barn? 


FARMER 
The =~ Invisible - Mant 
The Policeman sits up, 


ag the Farmer contimes: i 
-Sure as I stand herel 


(he gasps) 
Went to put my rake away~ 
amd there he was - asleep 
in the straw, - snoring, 
siri 
The Policeman eyes the 
Farmer thoughtfully. 
: POLICEMAN 
Where is the barn? 


_PARMER 
The ono down in Five-acre 
Fiold{ - tbout a mile from 
CONTINUID tero - on the main rosdi 
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CONTINUED 


The Policeman picks up 
his telephone, 


POLICEMAN 
Give me Headquarters -~ 
quickly 


CUT TO; 


INT, CHIEF DETECTIVE! S OFHCE,. 


MED SHOT...DAY 


Chief of Police - speaking to 


the Chief Detective in his office: 
other officers standing eagerly 
round - all together like sheep. 


CHIEF OF PULICE 


Cur TO: 


EXT, POLICE STATION... 
MED LONG SHCOT,..DAY 


The policemen running out - 
ell in rows, 
QUICK CUT ‘TO: 


EXT, ROAD...FULL LONG SHOT 


Lorries full of soldiers swing 
out of some barracks and roar 


off down a road, _ 
QUICK CUT TO: 


EXT. R(AD...FULL SHOT... 


Mobile Police on fast cycles =- 
moving quickly down a straig 


road, 
QUICK CUT TO: 


. gasoline - and set 


The farmer may have im- 
agined it! =- but we canit 
leave anything to chance. 
Surround the barn - it's 
no good trying -to take 
him inside - force him 
out into the snow! - take 
a pile of wood ard some 
fire to 
it. 


EXT. POLICE STATION... .FULL SHOT 


The Chief of Police - and the 


Chief Detective with his: Staff - 


coming out of Headquarters and 
quickly climbing into a large 


car, : 
DISSOLVE TC: 


EXT, FIELD., .FULL SHOT... 


The Police car is drawn up - a 


Chauffeur at the wheel, The 


Chief of police sitting in car, 


The barn can be seen - half a 
mile away, across the fields. 
The snow is still fulling, bul 
somewhat lighter now, The ground 
CONTINUED 
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G~26 


G-27 


G-28 


CONTINUED 


is covered about half an 

inch deap, The roof of the 
barn is as white as the ground 
surrounding it, but the dark, 
rough timbered walls stand 
starkly in their isolation, 
CUT TO: 


MED CLOSE ON 


The old Farmer and the Chief 
of Police. : 
` FARMER (pointing) 
That's it, sir! Hets in 
there! - under a pile of: 
straw! 


CHIEF CF POLICE 
Are there any windows he 
can watch from? 


FARMER 
No, gir, there's only the 
door. 


The Chief of Police stands 
for a moment, looking at the 
barn: his keen eyes take in 
the surrounding country, 
CUT TC: 


INT, BARN...FULL SHOT...DAY | 


G-29 


The straw lies as it was when 

the Farmer left it, The peaceful 
breathing of the sléeping man comes, 
as before, from the dim corner 

of his refuge. CAMERA DOLLEYS UP 
TO CLOSE SHOT on the Invisible Man. 
CUT BACK TO: j 


EXT. ROAD, ..FULL SHOT... 
The Chief of Police and the Farmer 


‘are standing up in the car, The Chief 


of Police, completing his survey, 
He turns to the Farmer. 


CHIEF, OF POLICE f 
thank you. There's a re- 
ward of one thousand 


pounds waiting for you if 


wetre successful. 


The CAMERA MOVES to the 
Farmer's dazed face, then 
follows the Chief of Police 
down the lane to where it 
branches from the main 
thoroughfare, A line of ` i 
lorries, filled with soldiers, 
stands waiting, The Military 
Officer in charge of the party 
is standing beside the leading 
lorry, and comes eagerly to the 
Chief of Police, 

cur Lu; i 


G-30 
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MED SHOT CH.,..GRCUP Par: j 
CHIEF UF POLICE (indicating the 
© barn) 
Thatt's the place, Welre 
lucky to have the opon 
country. Take your men 
; over to that line of trees 
am cover the country 
from the road to the top 
’ of the matte 
The Military Officer f 
salutes, and swings í 
himself onto the seat 
beside the driver of the 
leading lorry, The lorries 
move off down the road, 
CUT TO; 
“Ge31 EXT, FIELD ee »FULL SHOT, oe 
The Chief of Police, Chief 
Detective ard other’ important 
officials, standing together 
beside a fence, The barn liss 
below them =~ a few hundred yards 
away . 
CHIEF DETECTIVE 
here's no time to lose. 
We can!t wait till he 
comes out to search for 
food, We mst fire the 
barn at once and drivé 
him out into the snow, 
He turns, The CAMERA PANS 
to a line -of policemen stand- 
ing nearby. Each has a pile 
of dry wood stacked under his 
arm, The Detective gives his 
orders. 
' CHIEF DETECTIVE 
Keep in a single file ~ we 
dontt want a lot of your 
footprints round the hut - 
we want the snow left for 
his feet alone. 
CUT TO: . ' 
G-32 EXT. FIELD ...MED SHOT 
. He nods abruptly to the men, ` 
who make off stoalthily - in 
single file - about five of 
them in all. The last carries 
a can of paraffin, 
CUT TO: 
G=55 EXT, BARN...LONG SHOT... 
The men ~- their apvroach softened 
by the snow, reach the wall, and 
stack the wood against its side. 
CUT TO: 
G-34 EXT, MEID, ..MED.SHOT... 


Quick shot of a line of soldiers, 
standing wailing behind the trees. 


CUT TO: 
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_EXT, ROAD,..MED SHOT... 


G=55 


G=36 


G-37 


G-40 ` 


G-41 


Policemen, lining the hedge 
alongs ide’ the road, 
CUT TO: 


EXT, LANE...MED CLOSE SHOT ON... 


The old Farmer ~- stolidly watch- 
ing in the bye lane, 
CUT BACK TO: 


EXT, BARN...MED SHOT... 


The men beside the hut, The 
fuel is laid, The man with the 
can of paraffin comes forward 
and empties its contents over 
the wood and upon the wall of 
the hut, 


EXT, BARN,..CLOSER SHOT... 


One man strikes a match and 
applies it to the wood, There 

is a sheet of flame -= the men back 
away from its heat and retire the 
way they came. 

CUT TG: 


EXT, FIELD...MED SHOT..,. 


The Chief Detective, standing with 
his staff - binoculars to his STEN. 


CUT TC: ` 


A BINOCULAR VIEW...CLOSE UP... 


Of the door of the burning hut. 
The door remains closed. 
CUT TO; 


INT. BARN... FULL SHOT... 


The interior of the hut. Smoke 
begins to wreath the ceiling 

and creep round the pile of straw - 
suddenly the straw heaves, and a 
way is broken between it, 

cur BACK TO: ‘ 


' EXT, FIEID...MED SHUT, ..CLOSE 


o raemes e n peu inrer om 


The Chief Detective - standing 
rigidly with the glasses to his 

eyes ~- THE CAMERA MOVES FORWARD 
getting medium shot of the barn, 
Although the snow has naturally 
melted upon the ground to the side 
where the fire is blazing, it still 
lies thickly up to the door of the 
barn on the opposite side, The snow 
has coased to fall now: the air is 
bright and clear, Suddenly the door 
is flung open. Nothing happens 

for a moment, It is as if the In- 
visible Man has thrown the door 

open and now stands looking out from 
the threshold - dismayed at the sight 
CONTINUED 


= éa e eai aå oe bhes: 
o OANBEANE CR ROSS Wl ARERR DIBAR EAE H US NOSE h ad okni Tamh SPONDS a Ba RN Le ALLS TA REINS A AARE SYGE A AEE BIBAO dohia aN E ar Ba 


nn G-42 CONTINUED 


of the thick snow in front of 
ulm, But the flre has maw got 
the barn firmly in its ravenous 
grip ~ a swirl of dark smoke 
eddies from the oath above the 
door. 

CUT TO: 


G-43 EXT, BARN...MED CLOSE SIIOT... 


Slow, furtive footsteps appear in. 
the snow as the Invisible Man is 
forced to advance across the bitter, 
desolate field, 

CUT TO; 


‘G-44 EXT. FIELD,...TWOC SHOT... 


The Chief Detective, who has 
lowered the binoculars and is 
excitedly holding the arm of the 
Sergeant beside him 


; CHIEF DETECTIVE 
© f Hets out! Look} 
i He hands the binoculars 
to the Sergeant, who scans 
the scene fascinated, 
CUT TU; 


+ 


G-45 SHOT OF eee 


The blazing barn through the 
binoculars, The Chief Detectivets 
voice comes over the picture, 


CHIEF DETECTIVE 
The fire's got hold all 
right - hetll never get 
back now, 
CUT TO: 


G-46  EXT.BARN...MED SHOT... 


PAN SHOT of the trail of foot- 
steps advancing from the hut =- 
the Invisible Man has not yet 
“geen the hidden watchers around 


him. 
Cur TO: l 
G-47 EXT, FIELD...MED SHCT... 


The Chief Detective and his 
group. He turns to the 
Sergeant, 
CHIEF DETECTIVE | 
Give the signal to 
advance, ` 
The Sergeant raises his 
revolver and fires into the 
‘air, The sound echoes over 
the silent moadows, 
CUT TO: 
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Q-48 EXT, FIEID...LONG SHOT... 


HIGH CAMERA. The soldiers, 
leaving the shelter of the 
trees advancing in close line, 
CUT To; i l 


G-49 EXT, LANE.,.LONG SHOT... 


HIGH CAMERA, The police, rising 
from the hedgerows of the lane. > 
CUT TO; ` 


' G-50 EXT . FIELD oe » LONG SHOT. oe 


E The Chief Detective, advancing 
; with his staff - a line of 
police behird them, 


G-51° EXT, BARN...MED SHOT... 


The footprints in the snow, The 
trail has stopped dead, upon the 
sound of the revolver. The In- 
visible Man is standing quite 

still: we feel that he is gazing 
round - taking in the scene around 
him - the waves of men - inexorably . 
closing upon him from every side. 
Behind him the blazing barn sends a 
pall of dark smoke into the sky. 


THE CAMERA HOLDS the smooth sur- 
face of the snow ~ the trail of 
footsteps erding in twa prints side 
by side; where the Invisible Man 
stands waiting, l 
CUT TO:. 


,G-52:__EXT, FIELD, . LONGER SHOT... 


i Suddenly they move forward again - 
& || turn abruptly to the left and widen 
ag the Invisible Man runs ~ straight 
towards the line commanded by the i 
aa Chief Detective. There are medleyed, 
i excited shouts, ; 
CUT TO: 


G-53 EXT, FELD...MED CLOSE ON... 


-` CHIEF DETECTIVE i 
Look out - there he goes, 


CUT TO: 


G-54 EXT, FIEID...MED LONG SHOT... 


The Chief Detective, the Sergeant 
beside him, They watch, fascinated 
as the deep, clear footprints come 
towards them. 

CUT TO: 
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G-55___EXT, FIEID,..CLOSE SHOT ON.. 


G-56 


The Chief Detective raises his 
revolver - takes careful aim 
and fires into the emptiness 
above the advancing steps. 

CUT TC: 


EXT. FIELD, ..MED SHOT...LONG 


The stops halt ~ there is'a 
moment of stillness - and then 
the snow-white space is churned 
by the falling body. Slowly - 
fascinated the Chief Detective 
comes forward and kneels beside 
the roughened dented surface, 
His hands steal forward - 
searching - feeling over the 
invisible, wounded body, Other 
men come forward and stand 
silently around, Someone says: 


"Ts he dead?" 


CUT TO: 


G~57 EXT, FIELD, . ‚MED CLOSE GN, oe. 
a aaa a eee | 


The Detective makes no reply, 


FADE OUT 
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MOIR TNVISIBLE KAN" 
IHR INVISIBLE NAN 


SEQUENCE "H" 
FADE IN; 


H-1 A SMALL WAITING ROOM 
IN A HOSPITAL -~ FULL SHOT, 


Two policemen stand on guard 
to either side of a door that . 
leads into a private ward, 


The Chief Detective is slowly 
pacing the room. Dr, Cranley 
‘ stands waiting by the windows. 
I; Presently the door from the - 
‘private ward is softly opened, 
and a white -coated Doctor enters. i 
The Chief Detective quickly turns. 


` DOCTOR (to Chief Detective) 
: I-don't think your guard 
will beneeded any longer. 
(there is a momont 
of silence before 
the Doctor speaks 
again) 


He's very near the end. 
(he turns to the.old 
Doctor) 
i i Are you Dr. Cranley? 


“DR. ORANLEY : tee 
` Yes. I had a message - t 
come immediately. 
DOCTOR 
Towards dawn this morning 
he grew quiet. He called 
; the name of a girl. I 
k ; understand - your daughter, 
! f Dr. Cranley. - 


DR. CRANIEY (with a slight nod) 
She's waiting below. 
(he pauses) 
> f Is there - any chance? 


CUT TO; 


H-2 INT. WAITING ROOM 
CLOSE TWO SHOT... 


The Doctor shakes hi 
head. g 


DOCTOR 
* The bullet passed through 
both lungs. It's impossible 
to treat the wound. Do 

you think your daughtor - 
could bear to go to him? 
I'm afraid the ond may bo 

- rather terriblo. Tho 
effect of tho drugs will 
die with him; his body 

will bocome visiblo as 

lifo goos. 


(CONTINUED) 


SEER et, Sete asia meee a te Sr Se Not a cane re 


sommes We na. 
ave SERRE TMI EIT cee 


BAU gisele lat Rabid onset tale hats Od HEINE SE Rhian Anh Giaa Nie Ohad a OL ch: ab Riese AAGA y t 


aiamaa i eoma a aeaa ea manian a, RR I MN o 
ENAR X 


fs 


H-2 


H-3 


H+4 


__ (COMPITUED) 


Dr. Cranley faces the 
Doctor in silenco for 
a momont, then turns 
to the door . 


“aR. CRANLEY 
Iti bring her now. 


DISSOLVE SLOWLY TO: 


INT. HOSPITAL ROOM. 
FULL SYOT... 


Where the Invisible 
Man lies dying. A small 
plainly furnished private 
ward. <A nurse moves away 
ss tho Doctor comes for- 
rd and looks down at: 
ae empty bed. The 
clothes are tucked 
round as they would cover 
tho body of a still, pros- 
trato form. They rise and 
fall vory slightly to the 
shallow breathing of the 
dying.man. A weak, urgent 
voice comes up to the 
waiting Doctor. 


INVISIBLE MAN 
- is ~ Flora there? 


te Doctor bends down a 
little. : 
` DOCTOR 
She is coming - now. 


CUT TO; 


INT. KOSPITAL ROOM 
MEDIUN SHOT... _ 


The door opns, and 

Dr. Cranley enters. He 
stands aside to make way 
for the girl, who crosses 
quietly to the bed. The 
Dictor draws up & chair 


‘and motions to the girl 


to approach. He withdraws. 
to a far corner of the room 
with Dr. Cranley, and the 
two mon stand waiting in 
Silence. The girl sits be- 
side the bad; i 


CUT TO: 


INT. HOSPITAL ROOM 
CLOSE SNOT OF... 


The pillows. There is no 
sound until the tired, 
weak voice risos from 
tho ompty pillows. 


( CONTI NUED) 
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H-5 


H-6 


H-9 
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(CONTINUED) 
te Ha INVISIBLE MAN . 
I :- knew you would - 
come to me, Flora, 
CUT TO: 


INT. HOSPITAL ROOM 
CLOSE SHOT ON...._ 


Flora - she raises 


` her hand and gently 


feols along the side 

of the bed until she 

grasps the hand of the 

dying man. He speaks again ~ 
scurcely above a whisper. 


INVISIBLE MAN 
I wanted to come back to 
you ~ my darling, I failed. 
I meddled in things that 
man ~ mst leave alone... 
His last words die : 
away e 


CUT TO: EE 


INT. HOSPITAL ROOM 


‘MED. CLOSE ON FLORA 


The. girl sits with his 
invisible hand in hers - 


' she is helpless to do 


more than comfort him 

in this little way. At 
last she speaks, alarmed: 
at his silence. 


FLORA 
- Jacki - 


CUT TO: 


INT. HOSPITAL ROOM `. 
MED. FULL... 


‘The clothes around the 


body no longer rise and 
fall with the faint breath- 
ing. Without moving her 
hand, she turns to her 
father and calls - 


CUT TO: 


. INT. HOSPITAL ROOM 


CLOSE UP ON..FLORA. 


Calling to her father _ 
in a low, urgent voice: 


FLORA 
- Father ~ come quickly! 
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H-11 


MEDIUM SHOT... 


TNT. HOSPITAL KOOM 


Ir. Cranley and the 
hospital Doctor 
turning and approach- 
ing tho bed. 


CUT TO: 


INT. HOSPITAL ROOM 
NMED. CLOSE ON..... 


Tre bed - the dented. 
pillow - and tucked in 
clothes. Very slowly - 
from the emptiness - 
begins to gather a thin 
grey mist. Gradually’ 
it takes form - a human 
head and shoulders - 

as transparent as glass - 
that slowly gathers a 
tiin opagqueness, that 
deepens and hardens into 
shadows and substance ~ 
until at last there lies 
upon the pillows a human 
face. A strong, handsome 
face - dark and very 
peaceful in Gath. 


THE PICTURE FADES. 


THE END_ 
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Antes we 


